Steppin’ Out Concerts ~
Teacher’s Guide
PROGRAM
(approximately 50 minutes)

Tuesday, January 29, and Wednesday, January 30, 2019
10:15 & 11:45 am • Atherton Auditorium, Stockton

Thursday, January 31, 2019
9:15 & 10:45 am • Hutchins Street Square, Lodi

Ward/Bates
America the Beautiful
Prokofiev
Selections from Romeo and Juliet
The Montagues and the Capulets
The Young Girl Juliet
Masks

Romeo and Juliet
The Death of Tybalt
Romeo at Juliet’s Grave

Bernstein
Overture to Candide
Connects with COMMON CORE STANDARDS for 4th and 5th graders
Language Arts • Mathematics and Music
History—Social Science • World Languages
Welcome, educators! Thank you for your passion
for music education and your commitment to the
Stockton Symphony’s offerings for elementary
students. We hope you find this guide helpful
in preparing your students to attend.
Contact the Stockton Symphony office with
further questions, 209-951-0196, or visit
https://stocktonsymphony.org/education/steppin-out/.

STOCKTON SYMPHONY Steppin’ Out Concerts 2019 · page 2

TABLE OF CONTENTS
Concert Preparation Resources
Logistics ................................................................................................................................................. 3
Attending the Concert ........................................................................................................................... 4
When Do I Clap?..................................................................................................................................... 5
The Music and People ................................................................................................................................................ 6
Peter Jaffe, Music Director and Conductor .......................................................................................... 6
Track List of the CD ............................................................................................................................... 7
Samuel A. Ward/Katharine Lee Bates: America the Beautiful ............................................................ 8
Sergei Prokofiev: Selections from Romeo and Juliet ......................................................................... 9
Leonard Bernstein: Overture to Candide .......................................................................................... 10
Message from the Maestro ...................................................................................................................................... 11
This Year’s Theme: Romeo and Juliet ................................................................................................ 11
Multidisciplinary Activities with Connections to Common Core Standards ...................................... 12
Language Arts ...................................................................................................................................... 12
Read aloud and discuss articles from the Steppin’ Out Times................................................. 12
Read about Shakespeare and words he invented ..................................................................... 12
Become familiar with Shakespeare’s Romeo and Juliet (simplified) ....................................... 13
Compare Shakespeare’s English with Modern English ............................................................ 15
Mathematics and Music ....................................................................................................................... 17
Fractions in Music: Time Signatures .......................................................................................... 17
Fractions in Music: Distinctive Rhythms ................................................................................... 17
History—Social Science ...................................................................................................................... 17
Make a Timeline .......................................................................................................................... 17
World Languages ................................................................................................................................. 18
Websites for Kids: Orchestras, Instruments, and Making Music ......................................................... 18
Steppin’ Out Times Word Search Solution ............................................................................................ 18
Student and Group Discounts for Future Stockton Symphony Concerts ........................................... 19
Special Thanks ........................................................................................................................................ 19

STOCKTON SYMPHONY Steppin’ Out Concerts 2019 · page 3

LOGISTICS INFORMATION
•

Your concert reservation is confirmed on the label of this packet:
Date and time, concert venue, and number of seats reserved.

•

A Concert Guide and a CD of the program’s music are provided for each
attending class.

•

A copy of the Steppin’ Out Times is provided for every student in your
reservation—printed courtesy of The Record, Stockton’s newspaper. Please urge
your students to take the Steppin’ Out Times home, discuss it with their families,
and encourage their friends and relatives to attend future concerts. This is a perfect
opportunity to enhance their education and build community. Please see page 18
for remarkable student and group discounts. Scholarship tickets are also available.

•

Directions for getting to the concert venues are available on the website:
https://stocktonsymphony.org/education/steppin-out/

•

Questions? Call the Stockton Symphony office at 209-951-0196 or use the
contact page at www.stocktonsymphony.org

TWO WEEKS PRIOR
Two weeks prior to the concert, you will receive a mailing containing:
•

Directions to the concert hall and bus parking

•

Your color-coded group ticket to present to the usher at the concert hall

•

Placards with your school name to place in bus windows to identify your
school’s buses

•

Teacher feedback forms

CONCERT DAY
•

Plan to arrive at the concert 1/2 hour prior to your concert time.

•

Your bus will be directed to the parking area and greeted by volunteers.

•

Concert duration is approximately 50 minutes.
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Attending the Concert
Concert etiquette (adapted with permission from the San Francisco Symphony)
•

•

•

•

•

Teachers and chaperones are responsible for the conduct of their students and should
plan to sit among the children rather than on the aisle or next to another adult. We
recommend at least one adult for every ten students. Please take immediate action in the
event of talking or other inappropriate behavior.
The concert will be exciting, but students should know in advance that they will be
required to sit quietly in their seats for a fairly long time. Refer to “Being a Good Listener”
on page 3 of the Steppin’ Out Times.
It is important to have your students visit the rest rooms before your arrival. There is no
intermission—the concert lasts under an hour—and it is logistically quite difficult for
children to use the rest rooms during the performance. Once the concert is concluded,
you will have limited access to lobby rest rooms, as another group of students may be
waiting to enter the hall. At all times, children must be accompanied to rest rooms by an
adult.
No food, drink or chewing gum is allowed inside Atherton Auditorium. If you plan to bring
lunches, please have your students leave them on the buses until the concert is
concluded.
Unauthorized photography, filming, and audio recording of the orchestra is not allowed.

What if a student becomes lost?
Occasionally students become separated from their
groups and are too shy to approach an usher for
assistance. Please point out the main lobby when you
first enter the building and instruct students to go
directly there if they become lost. Ushers and staff on
duty will help them find their way back to their group.

Rain plans
Please advise students to wear
rain gear in the event of showers
(we recommend rain gear with
hoods to avoid use of umbrellas,
for which there is no appropriate
storage in the auditorium).

Pictured: Hutchins Street Square (top) and Atherton
Auditorium at San Joaquin Delta College (view from stage)
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When do I clap?
You don't have to guess! There are just a few simple guidelines:

When the concertmaster enters
Some of the musicians will already be warming up onstage as you arrive. But the
entrance of one special musician is your cue that the concert is about to begin. The
concertmaster, who can be a woman or a man, is the first violinist and will come out to
tune the orchestra. Welcome this musician to the stage with applause. Hooray, the
music is about to start!

When the conductor enters
There will be no music until the person who coordinates the musicians is onstage. The
conductor is like the coach of your basketball team: he or she works with the
professional players in rehearsal to help them play well together. Welcome the team by
welcoming their leader.

When the music stops—usually!
But watch out—this is not always a time to clap! Silence in music can give great
effect, and you don’t want to be the only one clapping when nobody is playing and
the music isn’t yet complete!
The safe cue: when the conductor, Maestro Jaffe, drops his arms to his sides, then you
know the music is complete. He will then turn around and bow for the orchestra as thanks
to you for your appreciative applause.
When he goes offstage, you can
keep clapping and he’ll come
back for another bow. The
musicians know that your
continued clapping means you
really liked the concert!

Disney Concert Hall in Los Angeles
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The Music and People
Peter Jaffe, Music Director and Conductor
Peter Jaffe has served as the Stockton Symphony’s dynamic music
director since 1995, combining a passion for outreach and education with
top-notch musicianship, and fostering sustained artistic growth throughout
his tenure. Organizations ranging from the Association of California
Symphony Orchestras to the Brubeck Institute and Goodwill Industries
have honored Mr. Jaffe with prestigious awards for his innovations in
educational programming and for his distinguished cultural contributions
throughout the county. His engaging and informative preconcert
discussions include his own renditions of symphonic examples at the piano,
and he frequently advocates for the Symphony and orchestral music in
radio broadcasts, television appearances, and web videos. He is also the host of the local
radio/video program Symphony Mix, promoting orchestral events and broadcasting entertaining
and educational programs about symphonic repertoire.
With a zeal for introducing new vital repertoire along with established masterworks, Mr. Jaffe has
spearheaded the commissions of many world premieres. Avner Dorman’s Uzu and Muzu from
Kakaruzu earned the Stockton Symphony national recognition for community engagement
activities dealing with crucial social issues. A portion of the Stockton Symphony CD of Chris
Brubeck’s Mark Twain’s World was broadcast nationally on NPR’s Performance Today, and Ansel
Adams: America, co-composed by Dave and Chris Brubeck, has since been performed nationally
and abroad.
Mr. Jaffe also conducts the Auburn and Folsom Lake Symphonies
and Stockton Opera, and has appeared as guest conductor with
the Louisiana Philharmonic Orchestra, New Mexico Symphony
Orchestra, Long Beach Symphony Orchestra, Symphony Silicon
Valley, and many other orchestras and music festivals across the
country. He teaches every summer at the Conductor’s Institute of
South Carolina, he conducted and taught at the Aspen Music
Festival for fourteen years, and he spent three seasons conducting
at the Oberlin Conservatory and two as a visiting professor at
Stanford University.
Many of Mr. Jaffe’s own arrangements have been commissioned by and performed with
orchestras in Aspen, Chicago, Long Beach, and Stockton, including his Symphonic Birthday and
his transcription of Haydn’s Arianna a Naxos for Jan DeGaetani, which was also performed by the
Chamber Music Society of Lincoln Center. A CD of his lullaby arrangements was released on the
Chandos label, featuring mezzo-soprano Nadia Pelle with Yuli Turovsky directing I Musici de
Montréal.
Mr. Jaffe appeared on NBC’s First Camera in a show devoted to Tanglewood, where he was
coached by Seiji Ozawa, Gunther Schuller, Gustav Meier, and Leonard Bernstein—a brief
segment was later included in the American Masters special honoring Bernstein. Mr. Jaffe also
studied conducting with Andor Toth, Paul Vermel, Charles Bruck, and Herbert Blomstedt. His
instrumental background includes extensive performing on the violin, viola, and keyboard, and he
often conducts from the harpsichord when performing Baroque or early Classic repertoire.
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Track List of the CD
Steppin’ Out 2019: Romeo and Juliet
All music on this recording is supplied through the courtesy of Naxos of America.
1. Ward/Bates: America the Beautiful

1:02

From Prokofiev’s Romeo and Juliet:
2. The Montagues and the Capulets

5:34

3. Juliet, The Young Girl

3:12

4. Masks

2:04

5. Romeo and Juliet

5:12

6. The Death of Tybalt

5:16

7. Romeo at Juliet’s Tomb

5:38

8. Bernstein: Overture to Candide

4:24
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America the Beautiful
Words: Katharine Lee Bates • Music: Samuel A. Ward
Sing along with the Stockton Symphony!
American professor of English Katharine Lee Bates (1859–1929)
first jotted down the words of this poem in 1893 after an
excursion to Pike’s Peak in Colorado. She said “All the wonder of
America seemed displayed” by the view there. After the poem’s
first publication in 1895, she revised it for other publications in
1904 and 1912.
Organist and choirmaster Samuel A.
Ward had written the melody for
another song in 1882, but it was later
adapted to fit her poem. The two were
first published together in 1910.
Katharine Lee Bates

Here are the words of the first verse, which you’ll get to sing with
the Stockton Symphony at the Steppin’ Out concert. Please help
your students memorize the first verse of the song with
these lyrics:
Samuel A. Ward

O beautiful for spacious skies,
For amber waves of grain,
For purple mountain majesties
Above the fruited plain!
America! America!
God shed his grace on thee
And crown thy good with brotherhood
From sea to shining sea!

Facsimile of Katharine Lee Bates’s manuscript
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Sergei Prokofiev
(1891–1953)

Selections from Romeo and Juliet
Great Russian composer Sergei Prokofiev received
his first music lessons from his mother who was an
amateur pianist. At the age of nine he composed
his first opera, and all his life he remained
especially interested in composing music for the
theater—not only opera but ballet and film music.
He is also famous for his music for the concert hall,
such as symphonies, concertos, and chamber
music. A fine pianist, too, Prokofiev played with a
fiery, intense style. Many of his pieces show those
qualities, but they also contain sweet, lyrical music.
Prokofiev began to think about writing a ballet on Shakespeare’s Romeo and Juliet in
1934. Unfortunately, contracts with two ballet companies fell through while he was busy
composing in 1935–36. Finally the ballet was staged in 1939 in what is now the Czech
Republic. Meanwhile, Prokofiev wanted people to get to know the music, so he made two
suites for orchestras to perform in the concert hall without the dancing. He later added a
third suite. (A suite is a group of excerpts from a larger work such as a ballet or opera;
earlier the term was used for an instrumental composition consisting of several
movements, often in different dance characters.)
The story is a tragedy about Juliet, a Capulet, and Romeo, a Montague, who fall in love
even though their families are bitter enemies. Sadly, they both die before their families
make peace.
Today’s selections begin with The Montagues and the Capulets, a movement that
opens with clashing harmonies as the two families are warned not to fight anymore. The
music for the main section comes from a dance for the heavy-footed Capulet knights. Its
strongly accented long-short-long-short-long rhythms unfold in 4/4 time (four beats to a
measure). A gentler middle section switches to 3/4 time (three beats to a measure) as a
solo flute portrays Juliet.
The Young Girl Juliet shows Juliet’s varied thoughts about her
upcoming arranged marriage and about the ball that evening.
We hear her nervous excitement, elegant ball music, her
innocence as a young girl, and quiet inside thoughts. All of
these ideas follow quickly, one after the other.
Masks depicts the stealthy arrival of the masked
Romeo, Mercutio, and Benvolio at the “enemy” ball in
Act II. They are all Montagues attending a Capulet ball.
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The lovely music for Romeo and Juliet contains the ballet’s Balcony
Scene and Love Dance. Alone at first, Juliet dreams of Romeo. He
enters to a passionate theme for cello and English horn.
In great contrast, the Death of
Tybalt depicts the vigorous duel
between Tybalt and Mercutio.
The movement also includes the
fatal wounding of Mercutio, the
duel between Romeo and Tybalt,
the death of Tybalt, and the leadin to Tybalt’s funeral procession.
Today’s selections conclude with Romeo at the Tomb of Juliet, taken
from the final scene of the ballet. Juliet’s funeral procession comes into
view, Romeo arrives, and he shows his anguish on finding her “dead.” At this point,
though, she only seems dead because she took a potion that makes her appear dead.
Pronunciation Guide
Sergei Prokofiev: SAIR-gay proh-KOFF-yev
ballet: ba (as in “bat”)-LAY
symphonies: SIM-foh-neez
concerto: con-CHAIR-toh
cello: CHEH-loh

Fun question for your students:
What game did Prokofiev like to play?
(Have them look at his photo in the
Steppin’ Out Times for the answer.)

Leonard Bernstein
(1918–1990)

Overture to Candide
Leonard Bernstein discovered his great love for music at the age of ten
when his aunt gave the family a piano. He went on to become a brilliant
pianist, America’s most famous conductor, and a great composer. He
composed music for Broadway shows and concert halls.
Bernstein held the important position of music director of the New York
Philharmonic for many years. He became famous for his special talks about the music
before his concerts—a new idea at the time—and gave televised Young People’s
Concerts. He also conducted orchestras all over the world.
Candide is an operetta based on a famous short novel by French author Voltaire.
Bernstein worked on the show for two years before it finally opened in 1956. Unfortunately,
the show was not a hit. People blamed everything except Bernstein’s memorable music.
Candide finally proved successful in revivals with new dialogue but still with Bernstein’s
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great music.
The story revolves around lovers Candide and Cunegonde, who
experience disasters around the world for many years. They finally
reunite in Venice and decide to make the best of life.
The famous Overture is one of Bernstein’s most-performed pieces.
He begins with a fanfare that returns several times in between
music composed just for the Overture and some tunes from the
show, including “Battle Music,” “Oh Happy We,” and Cunegonde’s
dazzling aria “Glitter and Be Gay.”
Pronunciation Guide
Leonard Bernstein: LEH-nard BERN-stine
Candide: con-DEED
Philharmonic: fill-har-MAH-nick
Cunegonde: coo-nuh-GOHND
aria: AH-ree-uh

Words in bold above
are defined on page 2 of
the Steppin’ Out Times.

Message from the Maestro
This Year’s Theme: Romeo and Juliet
The great Russian composer Sergei Prokofiev loved
Shakespeare’s play Romeo and Juliet, and he
decided it would be an excellent subject for a ballet.
His incredible music proved that he was right!
We hope you’ve become a little familiar with
Shakespeare’s play. Now when you listen to Prokofiev’s music you can hear the anger of
the two families, the innocent Juliet, the excitement of a masked ball, Romeo and Juliet
falling in love, the terrible duels between rivals, and the sad ending when both Romeo and
Juliet die tragically.
Music can stir our emotions in so many ways. We’ll end with the upbeat Overture to
Candide by the famous American composer Leonard Bernstein. His music is inspired by
Voltaire’s short novel, in which two lovers overcome years of disasters before deciding to
marry.
Whether the music is based on a story or not, the amazing sounds we hear every time we
visit the Stockton Symphony spark our imagination. Listen for the wonderful combinations
of instruments that a full orchestra produces. You can read here about the composers and
their pieces. Your teacher also has a recording of the music for our concerts. Listen to it
many times if you can.
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We also hope you’ll join us in singing one of our best national songs, “America the
Beautiful.” The words are printed here (p. 8) and in the Steppin’ Out Times (p. 2), the
music is on the recording, and we’re looking forward to your participation.
You are preparing for a special event that requires you to be at your very best. We want
you to be a great audience member, because hearing and seeing music performed by a
live orchestra is an unforgettable experience. We’ll see you at the end of January!
—Peter Jaffe, Music Director and Conductor

Multidisciplinary Activities
Have fun relating these activities to the Common Core Standards for fourth and fifth
graders.

Language Arts
1. Have your students take turns reading aloud from the articles in the Steppin’ Out
Times. Reading aloud is one of the best ways to stimulate conversation.
Discussion questions and topics:
What does a conductor do? How does someone become a conductor?
What does a composer do? How does someone become a composer?
What are the different categories of instruments in an orchestra?
(woodwinds, brass, percussion, strings)
Name an instrument and put it into its category. Have the students use
the Orchestra Seating Map in the Steppin’ Out Times to help. Look for those
instruments on stage at the concert.
Do you play an instrument? Do you know anyone who plays an instrument?
What is a ballet? How does a ballet tell a story?
What story did Sergei Prokofiev choose as the subject of his ballet?
Who wrote that story? Have the students look up some information about
William Shakespeare. Here is some information in brief:
2. Learn about Shakespeare and words he invented.

Peter Jaffe

Sergei Prokofiev

William Shakespeare (1564–1616)
Born in Stratford-on-Avon in England, William Shakespeare was a poet,
actor, and playwright. He was a part owner and actor in a company called
Lord Chamberlain’s Men. He wrote thirty-eight plays, both comedies and
tragedies, mostly between 1589 and 1613. He probably wrote Romeo and
Juliet between 1591 and 1595. It was first published in 1597. He is known
as one of the greatest writers of all time, especially for his portrayal of the
full range of human emotions.

William Shakespeare

Shakespeare is also famous for introducing thousands of words and phrases into the English
language. Examples are addiction, arch-villain, bedazzled, belongings, eventful, cold-blooded,
dishearten, eyeball, fancy-free, fashionable, manager, moonbeam, swagger—and from
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Romeo and Juliet the word uncomfortable, which Shakespeare meant in a more drastic sense
than we use it today. Juliet’s father refers to the “uncomfortable time” of her death.
Some of the most famous phrases from Romeo and Juliet are:
“O Romeo, Romeo, wherefore art thou Romeo?
Juliet is not asking where Romeo is, she is asking why he is Romeo, a Montague, since
she is a Capulet and their families hate each other.
“What’s in a name? That which we call a rose by any other name would smell as sweet”
Juliet is saying that a name isn’t important and that even if a rose were called
something else it would still have all the qualities of a rose. She says these lines
because she loves Romeo, who belongs to the rival family, and his name makes it very
difficult for them to be together.
“Parting is such sweet sorrow, that I shall say good night till it be morrow.”
Juliet and Romeo have declared their love, and she means that what happens between
them as they say “goodbye for now” is very sweet but it’s sad at the same time that they
won’t see each other until the next day.
2. Become familiar with Shakespeare’s Romeo and Juliet. Here’s a summary of the
play. Try reading the story aloud to your students.
Cast of Characters
Romeo, son of Montague and Lady Montague
Juliet, daughter of Capulet and Lady Capulet
Friar Laurence, holy man
Mercutio, Romeo’s friend, related to Prince
Escalus
The Nurse, Juliet’s nursemaid who has cared
for her all her life
Tybalt, Juliet’s cousin, a Capulet

Capulet, Juliet’s father
Lady Capulet, Juliet’s mother
Montague, Romeo’s father
Lady Montague, Romeo’s mother
Paris, related to Prince Escalus,
wants Juliet to marry him
Benvolio, Montague’s nephew
Prince Escalus, prince of Verona

Servants, messengers, other minor characters
The story takes place in Verona, Italy, where servants of two enemy families—the Montagues and
the Capulets—fight in the street. Prince Escalus warns both families that the next person who
fights will be sentenced to death.
Paris later tells Capulet he is ready to marry his young daughter Juliet. Capulet asks him to wait
another two years and invites him to the Capulet ball that evening.
Romeo is a Montague who thinks he is in love with Rosaline, one of Capulet’s nieces. (Rosaline
never appears in the play.) Benvolio and Mercutio persuade Romeo to attend the Capulet ball
where he might meet Rosaline. Everyone will be masked so it won’t be obvious that uninvited
Montagues are there.
At the ball, Juliet’s cousin Tybalt recognizes Romeo’s voice as that of a Montague and threatens
to kill him. Capulet stops him because he wants no bloodshed in his house.

STOCKTON SYMPHONY Steppin’ Out Concerts 2019 · page 14

Romeo meets Juliet and instantly they fall in love. He learns she is a Capulet and
she learns he is a Montague.
In the famous “balcony scene,” Romeo sneaks into the orchard beneath Juliet’s window and hears
her repeating her love for him despite his being a Montague. They declare their love and plan to
be married secretly.
Friar Laurence agrees to marry them because he hopes to bring peace to the two families. Aided
by Juliet’s Nurse, Romeo and Juliet meet at Friar Laurence’s room at the monastery, and he
marries them (offstage) at the nearby church.
Returning from his wedding, Romeo sees Tybalt with Benvolio and Mercutio.
Tybalt still wants to fight Romeo, but Romeo refuses because he now considers
himself a cousin by marriage. Mercutio is angered by Tybalt’s insults and
Romeo’s refusal to fight, and he draws his sword against Tybalt. Romeo
attempts to break up the fight, but Tybalt fatally stabs Mercutio. Full of grief and
anger, Romeo duels with Tybalt and kills him. The Prince banishes Romeo from Verona forever,
under penalty of death if he returns.
Juliet is saddened to hear of her cousin Tybalt’s death, but even sadder that Romeo must leave
Verona. Friar Laurence and the Nurse arrange for Romeo to spend his wedding night secretly in
Juliet’s chamber before leaving the city. Meanwhile Capulet decides that Juliet must marry Paris in
three days.
Dismayed, Juliet goes to Friar Laurence for help. He gives her a special liquid that will make her
fall into a deep sleep for two days. Everyone will think she is dead and when she wakes up in the
family’s tomb, Romeo will meet her there and they can leave Verona together. Friar Laurence will
send Romeo a message telling him of the plan.
Juliet’s part proceeds as planned: she tells her father she will marry Paris, her father moves the
wedding up to the next day, she drinks the liquid and is found “dead,” her family mourns, and they
lay her in the tomb.
In the city of Mantua, Romeo’s servant tells him of Juliet’s death. Romeo vows to go to Juliet’s
grave and buys a strong poison that he can drink to join her in death. Friar Laurence learns that
his letter telling Romeo of the plan did not reach him because the messenger was not allowed to
enter Mantua for fear of transmitting a disease from Verona. Friar Laurence departs for Juliet’s
grave so that he can help when she wakes.
Paris has come to mourn at Juliet’s grave, and confronts the arriving Romeo, thinking he has
come as a vandal. Romeo kills his attacker, finding out only afterward that it is Paris. He lays
Paris’s body in Juliet’s tomb as the dying man had requested. There Romeo sees Juliet “dead,”
drinks his strong poison, and dies beside her. Juliet awakes and discovers Romeo dead.
Lamenting that he has left her not even a drop of poison, she kills herself with his dagger.
Watchmen arrive with the Prince, the Capulets, Montague (without his wife who has died that
night in grief at her son’s banishment), servants, and others. Friar Laurence tells them the whole
tragic story. The Prince points out what misery their hate has caused. Full of grief at seeing their
children dead, the heads of both the Capulet and Montague families agree to make peace.
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3. Compare Shakespeare’s English (late sixteenth-century) with modern English.
Here are some common Shakespearean words and phrases with modern translations and
explanations (adapted from a list by Duncan Fewins (https://www.thoughtco.com/understandshakespeare-words-2985145).
1. Thee, thou, thy, and thine (you and your) It’s a common misunderstanding that
Shakespeare never uses the words “you” and “your”—actually, these words occur often
in his plays. However, he also uses the words “thee/thou” instead of “you” and the word
“thy/thine” instead of “your.” Sometimes he uses both “you” and “thy” in the same
speech. This is simply because in Shakespeare’s England, the older generation said
“thee” and “thy” to show status or reverence for authority. When addressing a king the
older “thou” and “thy” would be used, leaving the newer “you” and “your” for more
informal occasions. Soon after Shakespeare’s lifetime, the older form passed away!
2. Art (are) The same is true of “art,” meaning “are.” A sentence beginning “thou art”
simply means “You are.”
3. Ay (yes) “Ay” simply means “yes.” So, “Ay, My Lady” simply means “Yes, My Lady.”
4. Would (wish) Although the word “wish” does appear in Shakespeare, like when Romeo
says, “I wish I were a cheek upon that hand,” we often find “would” used instead. For
example, “I would I were . . .” means “I wish I were . . .”
5. Give me leave to (allow me to) “To give me leave to” simply means “To allow me to.”
6. Alas (unfortunately) “Alas” is a very common word that isn’t used today. It simply
means “unfortunately,” but in modern English there isn’t an exact equivalent.
7. Adieu (goodbye) “Adieu” simply means “Goodbye.”
8. -eth Sometimes the endings of Shakespearean words sound different even though the
root of the word is familiar. For example, “speaketh” simply means “speak” and “sayeth”
means “say.”
9. Don’t, do, and did “Don’t” did not exist in Shakespearean times. Instead of saying
“Don’t be afraid” to a someone in Shakespeare’s time, you would have said, “be not
afeard.” Where today we would say “don’t hurt me,” Shakespeare would have said, “hurt
me not.” The words “do” and “did” were also uncommon, so rather than saying “what did he
look like?” Shakespeare would have said, “what looked he like?” This difference accounts
for the unfamiliar word order in some Shakespearian sentences.
Help your students transform these famous lines from Romeo and Juliet into modern
English. (An example of a translation appears below, but there can be many variants.)
JULIET
O Romeo, Romeo! wherefore art thou Romeo?
Deny thy father and refuse thy name;
Or, if thou wilt not, be but sworn my love,
And I'll no longer be a Capulet.
ROMEO
[Aside.] Shall I hear more, or shall I speak at this?
JULIET
’Tis but thy name that is my enemy:
Thou art thyself, though not a Montague.

Illustration by John Henry
Frederick Bacon for Edith Nesbit’s
1911 edition of Children’s Stories
from Shakespeare
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What's Montague? It is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name.
What’s in a name? That which we call a rose
By any other name would smell as sweet;
So Romeo would, were he not Romeo call’d,
Retain that dear perfection which he owes
Without that title. Romeo, doff thy name,
And for that name, which is no part of thee,
Take all myself.
ROMEO
I take thee at thy word.
Call me but love, and I’ll be new baptis’d;
Henceforth I never will be Romeo.
Possible modern translation:
JULIET
Oh Romeo, Romeo! Why must you be Romeo?
Say you’re not your father’s son and give up your name.
Or if you won’t, just swear your love to me
and I’ll stop being a Capulet.
ROMEO
[to himself] Should I listen longer, or should I respond to
these words?
JULIET
It’s only your name that’s my enemy.
You’d still be yourself even if you stopped being a Montague.
What’s a Montague? It’s not a hand, foot,
arm, face, or any other body part.
Oh, change your name!
What does a name mean anyway? The thing we call a rose
Would smell as sweet even if we called it by another name;
So even if Romeo were called some other name,
He’d still be everything that’s perfect.
Romeo, take off your name,
And in exchange for that name, which is no real part of you,
Take all of me instead.
ROMEO
I take you at your word.
If you call me your love, that will be my new name.
From now on I’ll never be Romeo.

Romeo and Juliet 2 by Patrick J. Murphy, 2006
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Mathematics and Music

quarter note =

1. Fractions in Music: Time Signatures
Musical rhythm is based on the same concept as mathematical fractions. Many
composers organize their music according to meter, which dictates how many
beats per measure and what kind of note is being counted. The most common
meter is time. The top number, in what is called the time signature, tells how the
pie is sliced up (four slices/beats). The bottom number tells what kind of note,
based on a system of whole notes, half notes, quarter notes, eighth notes, and so
on (here, a quarter note). is another meter that is commonly found in dances.
Again, each piece of the pie is a quarter note (bottom number), but there are only
three slices/beats present (top number). Ask the students to draw what the pie
would look like for , , and time. You can also throw in time for a challenge.
(The pie is divided into six pieces, but each piece of pie is an eighth note.)

eighth note =

pie

pie

so
pie

pie

2. Fractions in Music: Distinctive Rhythm
Many of the march-like rhythms in our first selection, The Montagues and the Capulets,
are called dotted rhythms, because they are notated like this:
These rhythms start after the introduction, beginning at 1:28
on the CD track.
Each beat consists of a long note (dotted eighth) worth three sixteenths and a short note worth
one sixteenth. That means the representation of each beat in fractions is 3/4 to 1/4. When
these beats are placed one after the other, the composer creates a whole string of long-short
rhythms. Play the Montagues and the Capulets and then have the students tap the rhythm of
the march-like section—maybe at a slower speed, counting 1-2-3-4, 1-2-3-4, etc., out loud:
so that they feel the division of each beat into its component
fractions.
1-2-3-4 1-2-3-4 1-2-3-4 1-2-3-4

1-2-3-4 1-2-3-4 1-2

History—Social Sciences
Make a Timeline
This timeline shows the dates of events related to the music on this Steppin’ Out concert,
placed in relation to three other events in history. Add some other important historical events
and their dates in the space above and below:
First human lands
Sometime between 1591
and 1595 Shakespeare
writes Romeo and Juliet

Copernicus shows in 1532,
and publishes in 1543, that
the earth revolves around the
sun, not the other way around
(though the idea had been
proposed in India in the 9th
century BCE and in Greece in
the 4th–3rd century BCE).

on the moon, 1969
American Declaration
of Independence, 1776

Katharine Lee Bates
writes the poem America
the Beautiful, 1893;
Samuel Ward had already
written the tune in 1882;
the two are published
together in 1910

Leonard Bernstein
composes Candide,
1956

Prokofiev composes
his ballet Romeo and
Juliet, 1935–36
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World Languages
Most musical terms are in Italian. Have the Spanish-speaking students translate the English
words to Spanish.
Italian

Musical Meaning

tempo
forte
crescendo
cantabile
dolce
misterioso
poco

speed of the piece
loud
becoming louder
in a singing style
sweet
mysteriously
a little (used with
other words)

Literal English
Translation
time
strong
growing
singable
sweetly
mysterious
little

English Word
in Spanish
tiempo
fuerte*
crecimiento*
cantar (to sing)*
dulce*
misterioso
poco*

dulce

dolce?

*Note that these
words are very similar
in Italian and Spanish
but completely
different in English.

Websites for Kids: Orchestras, Instruments, and Making Music
Cincinnati Public Radio: www.classicsforkids.com (award-winning site, works on mobile
devices or desktops; interactive games for kids, lesson plans for teachers; supported by
Charles H. Dater Foundation, Marge & Charles J. Schott Foundation, and Naxos)
Dallas Symphony for Kids: https://www.mydso.com/dso-kids (many good interactive activities for
desktops, both for kids and teachers; but currently limited on mobile devices to “Make Your Own
Instrument” and DSO’s own 2018–19 preconcert teacher’s guide.
New York Philharmonic Kid Zone: http://www.nyphilkids.org (needs desktop computer)

Steppin’ Out Times Word Search Solution
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(Row, Column, Direction)
ARIA 1, 7, ↘

MOVEMENT 2, 1, ↓

BALLET 10, 1, ↓
CANDIDE 16, 3, →

OBOE 5, 2, ↓
OPERA 6, 3, ↗

CELLO 7, 5, ↖
CONCERTMASTER 4, 13, ↙

OPERETTA 2, 9, ↙
OVERTURE 14, 12, ←

CONCERTO 1, 1, ↘
ENGLISH HORN 11, 13, ↖

PHILHARMONIC 1, 12, ←
REVIVAL 11, 8, ↗

FANFARE 4, 15, ↓
FLUTE 11, 3, ↑
JULIET 1, 15, ↙

ROMEO 11, 8, →
SAMUEL WARD 13, 4, →
SERGEI PROKOFIEV 1, 17, ↓

KATHARINE LEE BATES 17, 1, ↗ SHAKESPEARE 16, 14, ↑
LEONARD BERNSTEIN 12, 1, → SYMPHONY 10, 16, ↑
MAESTRO 3, 11, ↙
TRAGEDY 15, 7, →
MASKED BALL 10, 5, ↗

TYBALT 17, 8, ←

MEASURE 16, 17, ←

VOLTAIRE 9, 4, ↗
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Please encourage your students
to take home their
Steppin’ Out Times
and discuss what they’re learning
with their families and friends.
We would love to see
them at any future concert
and hope to build on
their knowledge
and appreciation of music.
Information about what the
Stockton Symphony will play on
all our upcoming concerts
and who will join us
as guest artists
is available on our website
or by calling the
Symphony office.
We’re pleased to offer
special student and group
discounts.
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