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A Community as Dynamic as You

Discover a secluded 34-acre
community designed for
active, vibrant senior living.

Schedule a tour toda
209-490-1521
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License #390314809 - COA #283
Equal Housing Opportunity

Helping drum up
business since 1867.

August 12th marked our 157th Anniversary
of providing strength, safety and the best in
personalized service to our customers and

the communities we serve.

From business loans for a growing venture to the

latest in banking innovations like mobile banking,

we're proud to continue the philosophy of knowing

our customers and meeting their unique needs.

BANK OF STOCKTON

WITHSTANDING THE TEST OF TIME




Of course you know there's magic created by a live
symphonic performance—the music takes you on a
fascinating excursion and delivers incredible emotions.
But have you ever wondered why live performances

are so powerful? Over many years, |'ve identified some
fundamental principles. Live performances deliver so much
impact because they contain the following key elements:

Audience adventure thrill. You arrive at the venue,
perhaps engage with old friends, perhaps meet new
concertgoers, or maybe you're checking out the Symphony
for the first time. Everyone's sharing in the buzz of
anticipation—anything could happen! The powerful
dynamic created by the orchestra and stellar soloists
reaching out to the audience and the vibes coming right
back—this is what we live for! You are crucial in creating
this group experience—we play for you.

Synergy. The concept that the whole is greater than the
sum of the parts—this is created big-time before your very
eyes and ears. No matter what your personal entertainment
gear might be at home, no matter how much stuff you
stream, there’s simply no way to duplicate seeing and
hearing so many high-level talents cooperate onstage.

It's an inspirational thing to behold, and it's happening

in real time.

Elegant risk. We performers have to be our art in the
moment. No retakes, no do-overs, no CGI, no video
retouching. During the live performance, you realize and
admire the amazing craft of our musical professionals—

SEASON AT A GLANGE

MESSAGE TROM THE MALSIRU

constantly defying the complex musical challenges and
emerging victorious.

No filter. Centuries ago, before electronics, perhaps you
might have gone to an orchestra concert and sat up in
the upper balcony. Maybe you might have used a bit of
tech available in those days: “opera glasses.” Yet even if
they helped magnify some folks onstage, you probably
would have periodically put those little binoculars aside—
because we humans have the crucial desire to experience
something with no filter.

Our live programs give you that thrill, synergy, and sense

of victory—brought to you with no filter at a top level of
artistic excellence. Feel the power and take it all in! Help us
continue to present the Stockton Symphony live in concert.
Your faithful support keeps us thriving and enables us to
offer this exciting 2024-25 season. Join in helping us grow
as we approach our centennial in a couple of years. Spread
the word and bring more family and friends to experience
the magic of music—live!

Yours ever,

73

Peter Jaffe
MUSIC DIRECTOR AND CONDUCTOR
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ABOUT TRE MAESTRO

Peter Jaffe has served as the Stockton Symphony's
dynamic music director since 1995, combining a passion for
outreach and education with top-notch musicianship, and
fostering sustained artistic growth throughout his tenure.
Organizations ranging from the Association of California
Symphony Orchestras to the Brubeck Institute and
Goodwill Industries have honored Jaffe with prestigious
awards for his innovations in educational programming
and for his distinguished cultural contributions throughout
the county. His engaging and informative preview videos
include his own renditions of symphonic examples at the
piano, and he frequently advocates for the Symphony

and orchestral music in radio broadcasts, television
appearances, and web videos.

With a zeal for introducing new vital repertoire along

with established masterworks, Jaffe has spearheaded the
commissions of many world premieres. Avner Dorman’s Uzu
and Muzu from Kakaruzu earned the Stockton Symphony
national recognition for community engagement activities
dealing with crucial social issues. An especially fruitful series
of premieres by the Brubeck family has developed over
decades—Chris Brubeck’s recent Time Out Suite and his
earlier Mark Twain’s World were both broadcast nationally
on NPR's Performance Today, and Ansel Adams: America,
co-composed by Dave and Chris Brubeck, has since been
performed nationally and abroad.

Jaffe also conducts the Folsom Lake Symphony and

has appeared as guest conductor with the Louisiana
Philharmonic Orchestra, New Mexico Symphony Orchestra,
Long Beach Symphony Orchestra, Symphony San Jose

(formerly Symphony Silicon Valley), and many other
orchestras and music festivals across the country. He spent
three seasons conducting at the Oberlin Conservatory

and two as a visiting professor at Stanford University,
highlighted by an Eastern European tour with the Stanford
Symphony. He teaches every summer at the Conductor’s
Institute of South Carolina, he conducted and taught at the
Aspen Music Festival for fourteen years, and he served as
music director for the Auburn Symphony for nine years and
for Stockton Opera for eighteen years.

Many of Jaffe’'s own arrangements have been
commissioned by and performed with orchestras in

Aspen, Chicago, Long Beach, and Stockton, including

his Symphonic Birthday, his recent Symph-Hanukkah,

and his transcription of Haydn's Arianna a Naxos for Jan
DeGaetani, which was also performed by the Chamber
Music Society of Lincoln Center. A CD of his lullaby
arrangements was released on the Chandos label, featuring
mezzo-soprano Nadia Pelle with Yuli Turovsky directing |
Musici de Montréal.

Jaffe appeared on NBC's First Camera in a show devoted
to Tanglewood, where he was coached by Seiji Ozawa,
Gunther Schuller, Gustav Meier, and Leonard Bernstein—a
brief segment was later included in the American Masters
special honoring Bernstein. Jaffe also studied conducting
with Andor Toth, Paul Vermel, Charles Bruck, and Herbert
Blomstedt. His instrumental background includes extensive
performing on the violin, viola, and keyboard, and he often
conducts from the harpsichord when performing Baroque
or early Classic repertoire.
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MESSAGL TROM THE PRESIDENT

Welcome to the Stockton
Symphony's 2024-2025 concert
season. This is our 98th season
and the Centennial is fast
approaching. What a special
gem we have in our Stockton
Symphony, which is the third-
oldest continuously operating
orchestra in California.

Music is magical as it is a

universal language, connects all

VELMA LIM

of us, warms our hearts, touches
our souls, and raises our spirits. From Classics to Pops, our
concerts have something for everyone.

In the first half of our season, you will be enticed by
“Dancin’ in Your Seat” with violinist Chee-Yun, “Halloween
Spooktacular: Heroes and Villains” with you in Halloween
costumes, “High Impact” with pianist Gabriela Martinez,
and “Holiday Pops: Celebrate the Season” with vocalists
Cedric Berry and Natalie Cordone.

The Board of Directors, staff, musicians, CEO Scott
Watkins, and Maestro Peter Jaffe thank each of you for
your support and patronage. We look forward to seeing
you at our concerts.

Sincerely,
Velma Lim
PRESIDENT, BOARD OF DIRECTORS

4

AMY L. SCRIVEN, DDS

thal, makes us all smile.

The music

MUSIG THAT MOVES YOU



MESSAGE TROM THE GEC

Dear Friends of the Stockton
Symphony,

As we approach our 98th
season, | am filled with both
excitement and pride for what
lies ahead. Over the years, we
have built a symphony that
not only delivers outstanding
musical performances but also

-:l':)‘i'u i
SCOTT WATKINS

serves as a cultural cornerstone
for our community.

This season, we are focused on enhancing your experience
in every way possible. From the moment you arrive at our
concerts to the final note of the evening, our goal is to
make your time with us memorable and enjoyable. We've
listened to your feedback and are working to improve every
aspect of your visit, ensuring that the Stockton Symphony
remains a place where you feel valued and connected.

Our program this year is designed to appeal to all of our
patrons—from our devoted subscribers who have been
with us for decades, to the young families and professionals
who are discovering the joy of live symphonic music. We

28 |
GATHER
10+ PEOPLE

are proud to present a season that balances the timeless
beauty of classical masterworks with fresh, innovative
pieces and performances that speak to the world today.

Beyond the music, we are expanding our outreach

and community engagement efforts, offering more
opportunities to connect with the symphony beyond

the concert hall. Whether it's through special events,
educational programs, or new digital content, we want to
bring the Stockton Symphony experience closer to you.

We are also introducing new initiatives to ensure that our
symphony remains a vibrant and sustainable institution for
future generations. Your continued support is vital to our
success, and | am deeply grateful for your dedication to our
mission.

| invite you to join us for what promises to be an
extraordinary season. Together, let’s celebrate the power of
music and the strength of our community.

Warm regards,

Scott Watkins
CEOQO, STOCKTON SYMPHONY

STOCKTON
//SYI"IPHOHY

GROUP DISCOUNT TICKETS

\ / 3 | T\

PIOK YOUR ‘ SAVE UP
CONGERT | //ASS (IR}

www.stocktonsymphony.org | (209) 951-0196
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OLLI at Pacific provides dynamic lifelong
learning for those age 50+. This vibrant
community provides non-credit courses,
interest groups, trips and special events
for members.

Plus OLLI at Pacific is currently offering
five amazing trips with our travel partner,
Collette Travel Tour in 2024 & 2025! OLLI
membership is not required to participate.

Give us a call for more information at
209-946-7658 il OLLI@Pacific.edu

Classical care - because
you want classical Dentistry

i

S

SCAN ME

ETTC DENTISTRY

SmilesDoctor.com See our 1000+

(209)474-3333 IYEFITITEY Reviews

3133 W. March Lane Suite 1090, Stockton (in Brookside)
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PETER JAFFE, CONDUCTOR

VIOLINS |

Christina Mok
Concertmaster
Carmen M. Silva Chair

Iryna Klimashevska
Associate Concertmaster

David E. Zuckerman Chair

Ljubomir Velickovic
Assistant Concertmaster

Irina Samarina

Dagenais Smiley

Shoanie Young

Joseph Galamba

Caitlin McSherry
Agnieszka Usciriska

VIOLINS Il

Jinny Lee
Principal
David Collum

VIOLAS

Evan Buttemer
Principal
David Thorp
Assistant Principal
Forrest and Barbara
Greenberg Chair
Eleanor Tatton-Nelson
Joanna L. Pinckney

GELLOS
Andrew Ford
Principal
Helen Kessel McCrary
Chair
Stephanie Chiao
Assistant Principal
Onew Park
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BASSES

Patrick McCarthy
Principal
Gene and Arlene Weston
Chair

Aleksey Klyushnik
Assistant Principal

Rick Duncan

FLUTES

Bethanne Walker
Principal
John Linley McCarthy
Chair

Barbara Maters

PIGCOLO

Barbara Maters

0BOES

Open
Principal
Kyle Bruckmann

ENGLISH HORN

Kyle Bruckmann

GLARINETS

Sara Marsh
Principal
Robert and Jeanne
Person Chair

Elizabeth Sanders
R. John Charles Jr. and
Margaret Wennhold
Charles Chair

Michael Hernandez

BASS CLARINET

Michael Hernandez

BASSOONS

Nicolasa Kuster

Principal

The Hobin Family Chair
Daniel Shifren
Lawrence Rhodes

GONTRABASSOON

Lawrence Rhodes

HORNS

Caitlyn Smith Franklin
Principal

Jeffrey Fowler

Braydon Ross

TRUMPETS

John Freeman
Principal
Margaret M. Zuckerman
Chair

Rick Leder

Hal Willenborg

TROMBONES

Esther Armendariz
Principal
Samuel Wamhoff

TUBA

Open
Principal

TIMPANI

Open
Principal

PERGUSSION

Tennison Watts
Principal

Michael Downing

Graham Thompson

HARD

Amy Ahn
Principal
Beverly Fitch McCarthy
Chair

KEYBOARD

Esther Kemalyan Roche
Principal

LIBRARIAN

Sarah Bonomo

PERSONNEL MANAGER

Hal Willenborg

PETER JAFFE,

MUSIC DIRECTOR

AND CONDUCTOR

The Stockton Symphony
frequently employs additional
musicians to meet the demands
of the works performed. Section
string seating may rotate.

GONTAGT THE SYMPHONY OFFIGE AT (209) 951-0196 T FIND OUT HOW
YOU GAN BE A MUSICIAN GHAIR SPONSOR OR QFFER TO ROUSE A MUSIGIANI
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STOCKTON SYMPHONY ASSOGIATION

OFFIGERS

President
Velma Lim

Treasurer
Niko Torres

Secretary
Elizabeth Kim

Immediate Past President
Elizabeth Kim

Committee Chairs
Douglas Hunt, Finance
Kathy Hart PhD,
Governance/IDEA
Lisa Blount and Pheon
Davison, Cochairs
Education

DIREGTORS

FJ. "Joe" Dietrich [V

Joseph Feneck

Nicole Goehring
Susanne Ghidoni
Akilah Jeffery

Lisa Blanco Jimenez

~

 HONOR OUR MUSIGIANS BY HOSTING THEM DURING A CONGERT.

Pamela Lee
Cecilia Moran
James M. Morris
Bill Russell
Roger Sitkin

Joe Sublett
Peter Witte*

ORGHESTRA REPRESENTATIVE

Barbara Maters*
*ex-officio

AMBASSADORS

Sylvester Aguilar
Kirk DeJesus
Bob Gutierrez

MUSIC DIREGTOR EMERITUS

Kyung-Soo Won

PAST MUSIG DIRECTORS
Manlio Silva, 1926-58
Horace Brown, Acting
Conductor, 1958-59
Fritz Behrens, 1959-63
Ralph Matesky, 1963-66
Kyung-Soo Won, 1967-94

PAST PRESIDENTS OF TE
ASSOGIATION

Robert M. Adams, MD, 1959-61
Arthur J. Holton, EdD, 1961-62,
1969-70

Erwin H. Roeser, MD, 1962-63
Edwin L. Mayall, 1963-64

Mike Rosenthal, 1964-65
Norman Silva, 1965-66

Darrell Glahn, 1966-67

Thomas T. Chen, MD, 1967-69
Henry J. Zeiter, MD, 1970-71
Gerald Cundiff, 1971-73
Beverly Fitch McCarthy, 1973-77
Dorothy Levy, 1977-79

David E. Zuckerman, 1979-81
Gene Weston, 1982-83

R. M. Lewis, 1983-87

William H. Lynch, 1987-90
Nancy Schneider, 1990-95
Pamela F. Lee, 1995-2000
Douglas B. Wied, 2000-03
Teresa Mandella, 2003-07
Leslie Sherman, 2007-09
Michael Whelan, 2009-11
Patrick N. Catania, 2011-12
Nancy Schneider, 2012-13
Pamela F. Lee, 2013-16

Daniel Terry, MD, 2016-19
James M. Morris, 2016-20
Kathy Hart, PhD, 2020-22
Elizabeth Kim, 2022-24

As hosts, we show our appreciation for the musicians' talent and

dedication and express gratitude for the extraordinary music

they share with us. It's the perfect way to honor the musicians

who make the Stockton Symphony an incredible orchestra.

Hosting our musicians is simpler than you think.

All you need is a room for them to sleep and refrigerator space to

store their food. You are not required to feed them,

but if you want to learn more about them and their lives as

musicians, the dinner table is the perfect place to do it!

For more information or questions, contact Christa Gleason,
cgleason@stocktonsymphony.org, or call 209-951-1096 to offer your home.

MUSIC THAT MOVES YOU
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STOCKTON
SYMPHONY

PETER JAFFE, CONDUCTOR

SIATE AND PARTNERS

EXECUTIVE OFFICE
Scott Watkins
CEO

Christa Gleason
Assistant to the CEO

ARTISTIC AND OPERATIONS
Peter Jaffe
Music Director and Conductor

Hal Willenborg
Operations and Personnel
Manager

Jane Vial Jaffe
Musicologist and Program
Annotator

Sarah Bonomo
Music Librarian

FUNDRAISING AND
DEVELOPMENT
Diane Vigil, CFRE

BOX OFFICE AND GUEST
SERVICES
Dan McCabe

COMMUNICATIONS,
MARKETING AND WEBSITE
Port City Marketing

ACCOUNTING
Kemper CPA Group, LLP
Paycom
Christa Gleason

STOCKTON SYMPHONY ASSOGIATION
4629 QUAIL LAKES DRIVE
STOCKTON, GA 95207

PHONE: (209) 951-0196



SAT | SEPT 21, 2024 | 6:00 PH

WARREN ATHERTON AUDITORIUM

Peter Jaffe, conductor
Chee-Yun, violin

CONCERT SPONSORS
Lynne and Dan Terry

GUEST ARTIST SPONSORS
Stuart Jacobs, MD
Velma Lim
Francesca and John Vera,
in memory of Manlio Silva

PIANO TUNING
Weiner Piano Services

John Stafford Smith/  The Star-Spangled Banner
Francis Scott Key
(1750-1836/1779-1843)
arr. Stanistaw Skrowaczewski

Arturo Marquez  Danzén No. 2
(b. 1950)

Edouard Lalo  Symphonie espagnole, op. 21
(1823-1892)  Allegro non troppo
Scherzando: Allegro molto
Intermezzo: Allegretto non troppo
Andante
Rondo: Allegro
Chee-Yun, violin

INTERMISSION

Leonard Bernstein = Symphonic Dances
(1918-1990)  from West Side Story

arr. Sid Ramin and
Irwin Kostal

8 Stockton ngphong fall 2024



PROGRAM NOTES £, e Vst e

The Star-Spangled
Banner

JOHN STAFFORD SMITH/
FRANCIS SCOTT KEY
Born in Gloucester,
England, baptized March
30, 1750; died in London,
September 21, 1836/

Born in Frederick County
(now Carroll County),
Maryland, August 1,

1779; died in

Baltimore, Maryland,
January 11, 1843

arr. Stanistaw
Skrowaczewski

American lawyer Francis
Scott Key, who wrote
poetry in his spare

time, penned a poem
called Defence of Fort
McHenry after being held
aboard a British ship that
bombarded the American
fort on September 13,
1814, during the War of
1812. As he wrote his
words, he specifically

had in mind how they
would fit with a tune that was popular
in the United States called “The
Anacreontic Song,” which had been
composed in England, probably

in the 1760s, by teenager John
Stafford Smith. With Key’s words and
Smith’s tune combined, the song

JOHN STAFFORD SMITH

was renamed “The Star-Spangled
Banner.” The song has four verses,
though people commonly sing only
the first.

“The Star-Spangled
Banner” became the
national anthem of

the United States by
congressional decree

on March 3, 1931. It

is intriguing that the
combination of the
American text and

British music in a way
symbolizes the friendship
that exists between our
two countries today,
rather than the state of
war that existed at the
time Key wrote his words.

—©@Jane Vial Jaffe

Scored for 3 flutes, 3 oboes,
2 clarinets, 2 bassoons,

4 horns, 3 trumpets,

3 trombones, tuba, timpani,
bass drum, cymbals,
glockenspiel, snare drum,
triangle, harp, and strings

MUSIC THAT MOVES YOU

Danzén No. 2
ARTURO MARQUEZ

Born in Alamos, Sonora-Mexico,
December 20, 1950

Arturo Mérquez studied piano, violin,
and trombone as a youth, then
concentrated on piano and theory
at Mexico's Conservatorio Nacional.
After studies at the Taller de
Composicién of the Institute of Fine
Arts of Mexico, he studied privately
in Paris with Jacques Castérede.
Later, on a Fulbright scholarship,

he earned his master’s degree at
the California Institute of the Arts.
He currently works at the National
University of Mexico, the Superior
School of Music, and the National
Center of Research, Documentation,
and Information of Mexican Music
(CENIDIM).

Marquez has written ballets,
orchestral pieces, electro-acoustic
music, film scores, and chamber
music, along with interdisciplinary
works that involve photography,
actors, or experimental new sounds.
Among his numerous works, which
have been performed all over the
world, his Danzén No. 2 is best
known, having become a secondary
national anthem in Mexico. The
various pieces in his Danzdn series
mix twentieth-century urban popular
music and classical elements with
great success.

A danzén is a nineteenth-century
ballroom dance for couples that
shows the influence of the French
contredanse from Haiti on the Cuban
habanera; Miguel Failde was the

first to call a piece danzén in 1879.
Drawing on this multicultural form,
which revels in syncopation and

CONTINUED ON PAGE 10
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CLASSICS: DANCIN N YOUR StAl

elegant pauses, Marquez wrote a
whole series of danzénes. He wrote
the following description of No. 2,
which was first performed
in 1994 in Mexico City,
conducted by Francisco
Savin:

“The idea of writing the
Danzén 2 originated

in 1993 during a trip

to Malinalco with the
painter Andrés Fonseca
and the dancer Irene
Martinez, both of whom
are experts in salon
dances with a special
passion for the danzdn, which they
were able to transmit to me from the
beginning, and also during later trips
to Veracruz and visits to the Colonia
Salon in Mexico City. From these
experiences onward, | started to learn

the danzdn’s rhythms, its form, its
melodic outline, and to listen to the
old recordings by Acerina and his
Danzonera Orchestra.

| was fascinated and |
started to understand
that the apparent
lightness of the danzdn
is only like a visiting

card for a type of music
full of sensuality and
qualitative seriousness, a
genre which old Mexican
people continue to
dance with a touch of

ARTURO MARQUEZ

nostalgia and a jubilant
escape towards their own
emotional world; we can fortunately
still see this in the embrace between
music and dance that occurs in the
State of Veracruz and in the dance
parlors of Mexico City.

“Danzén 2 is a tribute to the
environment that nourishes the
genre. It endeavors to get as close as
possible to the dance, to its nostalgic
melodies, to its wild rhythms, and
although it violates its intimacy, its
form and its harmonic language, it

is a very personal way of paying my
respects and expressing my emotions
towards truly popular music.

Danzén 2 was written on a
commission by the Department

of Musical Activities at Mexico's
National Autonomous University and
is dedicated to my daughter Lily.”

—©@Jane Vial Jaffe

Scored for 2 flutes, 2nd doubling piccolo,
2 oboes, 2 clarinets, 2 bassoons, 4 horns,
2 trumpets, 3 trombones, tuba, timpani,
claves, snare drum, suspended cymbal,
guiro, 3 tom-toms, bass drum, piano,
and strings

DANZON 2 1S A TRIBUTE T0 THE ENVIRONMENT THAT NOURISHES THE GENRE. IT ENDEAVORS T0 6ET

AS GLOSE AS POSSIBLE T THE DANGE, T0 TS NOSTALGIG MELODIES, T0 ITS WILD RRYTHMS...

Symphonie espagnole,

op. 21
EDOUARD LALO

Born in Lille, France; January 27,
1823; died in Paris, April 22, 1892

A great fashion for writing musical
exotica, or music suggesting foreign
lands, became prevalent among
composers of the Romantic period
and continued into the twentieth
century. Mendelssohn wrote his
Scottish and ltalian symphonies,
Saint-Saéns his Egyptian Piano
Concerto, and Bruch his Scottish
Fantasy, but probably Spanish
themes, titles, and locales attracted

10

the greatest number of
composers, particularly
French ones. Chabrier,
Bizet, Saint-Saéns,
Debussy, and Ravel all
made their contributions.
Despite the obvious
touches of exoticism,
though, their music is
still unmistakably French.

Lalo, too, was caught up
in the mode of his day,
the Symphonie espagnole being only
one of his “exotic” pieces. Yet it had
an even more direct impetus than
fashion or the composer’s Spanish

EDOUARD LALO

: _- heritage—that is, his

1 friendship with the great
Spanish violin virtuoso
Pablo de Sarasate.

Sarasate gave the
premiere of the
Symphonie espagnole
on February 7, 1875, at a
Concert Colonne at the
Chatelet, Paris. Gratitude
as well as friendship
played a role in the work’s
dedication to Sarasate; Lalo’s first
long-awaited success had come with
Sarasate’s introduction of his Violin
Concerto the previous year. The

Stockton ngphong fall 2024



Symphonie espagnole established
Lalo's international reputation. He is
now chiefly remembered for this work
and his Cello Concerto.

The Symphonie espagnole is no
traditional symphony, and many
might prefer that it be classified as
a concerto or suite. Lalo, however,
was adamant about the title. In a
letter dated August 20, 1879, to
Sarasate’s regular accompanist Otto
Goldschmidt, Lalo objected to the
title “Suite” and continued:

Artistically, a title means nothing
and the work itself is everything
.. . but commercially a tainted,
discredited title is never a good
thing. | kept the title Symphonie
espagnole contrary to and
despite everybody, first because
it conveyed my thought—that
of say, a violin solo soaring
above the rigid form of an old
symphony—and then because
the title was less banal than those
that were proposed to me. The

Symphonic Dances from
West Side Story
LEONARD BERNSTEIN

Born in Lawrence,
Massachusetts, August
25, 1918; died in New
York, October 14, 1990
arr. Sid Ramin and Irwin
Kostal

Leonard Bernstein’s
West Side Story shares
the central theme of
New York City with
many of the composer’s
previous stage works:

MUSIG THAT MOVES YOU

LEONARD BERNSTEIN

cries and criticisms have died or
will die down; the title will remain,
and in his letter of congratulation
Biilow wrote me that this happy
title placed the piece beyond all
the others.

Unlike traditional concertos, the
work is in five movements, and the
scoring includes trombones, harp,
and percussion—instruments not yet
included in many nineteenth-century
concertos. The first movement, in
sonata form, begins with fragments of
the main theme in the orchestra and
solo violin, followed by a complete
exposition of the main theme by

the orchestra. Though the second
theme is more lyrical, both employ
rhythms reminiscent of the habanera
(Havana-style contredanse). When
the orchestra plays the melody, as

it frequently does, Lalo has the solo
violin decorate in virtuosic style.

The second movement is a scherzo
based on the Spanish seguidilla
rhythm, heard most plainly at the

Fancy Free, On the Town, On

the Waterfront, and Wonderful
Town. This work differs from its
predecessors, however,
in that it presented

the composer with the
intriguing challenge of
writing a serious musical.
The idea of adapting the
plot of Shakespeare's
Romeo and Juliet to a
modern environment
was first suggested by
Jerome Robbins when
he was choreographing
Bernstein's The Age of

outset in the pizzicato strings.

A contrasting middle section
incorporates the many tempo
changes associated with the style.
Pervasive habanera rhythms surface
again in the third movement, and

in the fourth—the slow movement—
the soloist is given an opportunity

to show off sensuous and expressive
qualities. The rondo finale is an
almost nonstop virtuoso display
piece for the violin, after a substantial
orchestral introduction that presents
a giant crescendo and diminuendo in
dynamics and instrumentation. One
of the contrasting episodes is a slow
malaguefa (Spanish dance similar to
the fandango), foreshadowed in the
introduction to the first movement.

—@OJane Vial Jaffe

Scored for 2 flutes, piccolo, 2 oboes,
2 clarinets, 2 bassoons, 4 horns,

2 trumpets, 3 trombones, timpani,
snare drum, triangle, harp, and strings

Anxiety in 1949-50. Robbins and
Bernstein originally thought the work
might be called East Side Story,

in which the lovers would come
from different religious creeds. By
the time the choreographer and
composer emerged from other
projects in the mid 1950s, race
hatred and adolescent violence
had become more prominent as
current issues. So the title became
West Side Story, with lovers Tony
and Maria belonging to rival teen-
age gangs, the Jets and the Sharks.
Along with Bernstein’s music and
Robbins’s choreography, Arthur

1



CLASSICS: DANCIN N YOUR StAl

Laurents was engaged to write
the book and Stephen Sondheim
the lyrics. The show opened on
Broadway in 1957, ran for 973
performances, and gained even
more popularity when made into a
film.

The musical score contains a
masterful blend of various jazz
elements, Latin rhythms, and
romantic popular ballads. It also
incorporates the kind of character
identification that we associate with
Wagner's leitmotifs. In 1961, in order
to make an orchestral concert work
from the musical, Sid Ramin and

THE MUSICAL SGORE
GONTAINS A MASTERFUL
BLEND OF VARIOUS

JAZL ELEMENTS, LATIN
RAYTHMS, AND ROMANTIC
POPULAR BALLADS.

[rwin Kostal chose a list of numbers,
which they submitted to Bernstein,
who chose the order. Having
previously rescored the original show
somewhat for the movie, they were
already familiar with its symphonic
conception. They did an admirable
job keeping Bernstein’s music
intact and retaining the composer’s
brilliant orchestral effects. It was
composer Jack Gottlieb, Bernstein's

1

assistant, who suggested using the
haunting flute solo “l Had a Love”
for the finale. Like the musical, the
suite ends questioningly on a chord
incorporating the unsettling interval
of a tritone, which had played a role
in other sections of the drama.

The work was first performed on
February 13, 1961, by the New York
Philharmonic conducted by Lukas
Foss. Its nine episodes, played
without pause, follow the plot's
chronology, as summarized by Jack
Gottlieb in the preface to the score:

Prologue (Allegro moderato)—The
growing rivalry between the two
teen-age gangs, the Jets and the
Sharks

"Somewhere” (Adagio)—In a
visionary dance sequence, the two
gangs are united in friendship.

Scherzo (Vivace leggiero)—In the
same dream, they break through
the city walls, and suddenly find
themselves in a world of space, air,
and sun.

Mambo (Presto)—Reality again;
competitive dance between the
gangs

Cha-Cha (Andantino con grazia)—
The star-crossed lovers see each
other for the first time and dance
together.

Meeting Scene (Meno mosso)—
Music accompanies their first spoken
words.

"Cool,” Fugue (Allegretto)—An
elaborate dance sequence in which
the Jets practice controlling their
hostility

Rumble (Molto allegro)—Climactic
gang battle during which the two
gang leaders are killed

Finale (Adagio)—[After Tony

has died in Maria’s arms.] Love
music developing into a [funeral]
procession, which recalls, in tragic
reality, the vision of “Somewhere”

—©Jane Vial Jaffe

Scored for 3 flutes, 3rd flute doubling
piccolo, 2 oboes, English horn,

2 clarinets, E-flat clarinet, bass clarinet,
2 bassoons, contrabassoon, alto
saxophone, 4 horns, 3 trumpets,

3 trombones, tuba, timpani, vibraphone,
timbales, congas, bass drum, tom-tom,
drum set, cymbals, tambourine, wood
block, triangle, tam-tam, xylophone,
glockenspiel, chimes, tenor drum, four
pitched drums, 2 snare drums, finger
cymbals, 2 pairs of maracas, 3 cowbells,
police whistle, 3 bongos, 2 suspended
cymbals, guiro, harp, celesta, piano,
and strings
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Violinist Chee-Yun's flawless technique, dazzling tone, The Strad and American Record Guide. Chee-Yun has
and compelling artistry have enraptured audiences on performed frequently on NPR, WQXR, and WNYC radio
five continents. Winner of the Young Concert Artists and been featured on A Prairie Home Companion, Curb
International Auditions and recipient of the Avery Fisher Your Enthusiasm, Victor Borge’s Then and Now 3, among
Career Grant, Chee-Yun has performed with many of the many other broadcasts. The 2017 short documentary
world’s foremost orchestras and conductors. Highlights Chee-Yun: Seasons on the Road is available on YouTube.
include her tours of the United States with the San
Francisco Symphony under Michael Tilson Thomas and A dedicated and enthusiastic educator, Chee-Yun gives
Japan with the NHK Symphony, a concert with the Seoul master classes worldwide and has held teaching posts
Philharmonic conducted by Myung-Whun Chung that at the University of Cincinnati College-Conservatory of
was broadcast on national television, and a benefit for Music, Indiana University School of Music, and Southern
UNESCO with the Orchestra of St. Luke's at Avery Fisher Methodist University in Dallas. She herself studied with
Hall. A champion of contemporary music, Chee-Yun Nam Yun Kim in Korea and with Dorothy Delay, Hyo Kang,
performed Kevin Puts's Violin Concerto with the Fort Daniel Phillips, and Felix Galimir at the Juilliard School.
Worth Symphony Orchestra and performed and recorded
Christopher Theofanidis's Violin Concerto as part of the Chee-Yun plays a violin made by Francesco Ruggieri in
Albany Symphony’s American Festival. 1669. It is rumored to have been buried with a previous
owner for 200 years and has been profiled by the
Chee-Yun's myriad outstanding recital performances Washington Post.

include appearances at the Kennedy Center's Salute

to Slava gala honoring Mstislav Rostropovich and the

Mostly Mozart Festival's tour to Japan, a performance

with Michael Tilson Thomas in the inaugural season

of Carnegie Hall's Zankel Hall, and the US premiere of o
Penderecki's Sonata No. 2. In 2016 Chee-Yun performed !
as a guest artist for the Secretary General at the United
Nations in celebration of Korea’s National Foundation Day
and the 25th anniversary of South Korea joining the UN.
Firmly committed to chamber music, Chee-Yun has toured
with Music from Marlboro and appears frequently with
Spoleto USA. She has also appeared at major US festivals
and abroad at festivals in Korea, Ireland, Italy, France,
Poland, and Japan. Most recently she collaborated with
acclaimed guitarist Mak Grgic in a duo performance for
the Philadelphia Chamber Music Society.

Chee-Yun has received exceptional acclaim as a recording
artist since the release of her debut album of virtuoso
encore pieces in 1993 and her 2008 Decca/Korea album
of light classics went platinum within six months of its
release. More recently her recording of the Penderecki
Violin Concerto No. 2 on Naxos was highly acclaimed in
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WARREN ATHERTON AUDITORIUM

Peter Jaffe, conductor

SPECIAL GUESTS
Paul Kimball, guest conductor
Siry Smith, vocalist

CONCERT SPONSORS

Bank of Stockton
Virginia and Thomas Chen

GUEST ARTIST SPONSORS
Stockton Hematology and Oncology
Medical Group

PIANO TUNING
Weiner Piano Services

Batman Theme (1989 movie) Danny Elfman, arr. Steve Bartek
Batman Theme (TV series) Neal Hefti, arr. Bob Cerulli

In the Hall of the Mountain King from Peer Gynt Edvard Grieg
Paul Kimball, guest conductor

Harry’s Wondrous World from Harry Potter and the Sorcerer’s Stone  John Williams
Music from Spider-Man Danny Elfman, arr. John Wasson

Theme from Spider-Man Robert J. Harris and Paul Francis Webster,
arr. Jay Bocock

Cruella de Vil from 101 Dalmations Mel Leven, arr. Lloyd Conley
Siry Smith, vocalist

Raider’s March from Raiders of the Lost Ark John Williams

Ghostbusters Ray Parker Jr., arr. Nick Baratta

INTERMISSION

Imperial March from Star Wars Episode IV: A New Hope John Williams

Flying Theme from E.T. the Extra-Terrestrial John Williams
Shark Theme from Jaws John Williams
Music from Wonder Woman Rupert Gregson-Williams, arr. Victor Lépez
Music from The Incredibles Michael Giacchino, arr. Jay Bocock
Pirates of the Caribbean Klaus Badelt, arr. Ted Ricketts
Themes from 007 Monty Norman; Michael Leeson and Bill Conti;

Paul McCartney and Linda McCartney;
John Barry and Leslie Bricusse/Anthony Newley;
arr. Calvin Custer
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PAUL KIMBALL, GUEST GONDUGTOR

Paul Kimball has been associated with the
Stockton Symphony since 1982, when he
played seventh horn in The Rite of Spring
under the baton of Kyung-Soo Won. In 1983
he won the job of third horn and stayed for
twenty-seven years. In that time he played
solo horn in a section of Mozart's Third

Horn Concerto in a family concert under
the baton of George Buckbee. Paul also
conducted two Mervyn's Family Concerts
and has sung "Ghostbusters” and the title
duet from The Phantom of the Opera under
the baton of Peter Jaffe. Most recently he
made an acclaimed conducting appearance
on last spring’s Whodunit and is delighted

SIRY SMITH, VOGALISI

Appearing with the Stockton Symphony
for the first time, Siry Smith, a seventeen-
year-old senior at Lincoln High School,
has cultivated a profound appreciation for
theater, which has played a pivotal role in
shaping their personal and professional
development. Their dedication to the craft
is evident in their extensive performance
experience within the California arts
community. Siry starred as Morticia in
Lincoln High School’s production of The
Addams Family and as Lucy in You're

a Good Man, Charlie Brown at Delta
College. These roles represent highlights
in their acting career, underscoring a deep
commitment to excellence and growth in
the theater.

to return to the Halloween Pops stage after
a memorable appearance in 2020.

A dedicated teacher, Paul just retired after
thirty-five years teaching in the Lincoln
Unified School District, first at Tully C.
Knoles and then at Lincoln High School,
impacting thousands of students with his
knowledge and enthusiasm. He is also the
conductor of the Zion Chamber Orchestra
and has been the music director for many
local musicals. The latest was Beauty and
the Beast at Stockton Civic Theatre. He and
his wife received the Star Award from the
Stockton Arts Commission in 2018.

Siry is a fervent advocate for Stockton’s
local theater scene, particularly Stockton
Civic Theatre (SCT). With a rich history
spanning seventy seasons, SCT has been
a cornerstone of the community, and Siry's
family has played an integral role in its
continued success. Watching their father
perform on stage at SCT ignited Siry's desire
to pursue acting, a drive that continues

to inspire their artistic endeavors today.
Looking ahead, Siry is enthusiastic about
continuing their journey in the performing
arts, eager to explore new opportunities
and contribute to the vibrant cultural
landscape that has so deeply influenced
their life.

B



Gabriela Lena Frank
(b. 1972)

Edvard Grieg
(1843-1907)

SUN | NOV 17, 2024 | 2:30 PH

WARREN ATHERTON AUDITORIUM

Peter Jaffe, conductor
Gabriela Martinez, piano

CONCERT SPONSORS
Anne and Philip Berolzheimer (dec.)
Rita and Joe Sublett
Zeiter Eye Medical Group, Inc.

GUEST ARTIST SPONSORS
Conni Bock
Honorable Ann Chargin
Jan and Mike Quartaroli

PIANO TUNING
Weiner Piano Services

Concertino cusqueiio

Piano Concerto in A minor, op. 16
Allegro Allegro molto moderato
Adagio—

Allegro moderato molto e marcato
Gabriela Martinez, piano

INTERMISSION

Ludwig van Beethoven
(1770-1827)

16

Symphony No. 5 in C minor, op. 67
Allegro con brio

Andante con moto

Allegro—

Allegro
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GABRIELA LENA FRANK
Born in Berkeley, California,
September, 26, 1972

Gabriela Lena Frank serves as
composer-in-residence with the
Philadelphia Orchestra and in 2017
was named by the Washington
Post as one of the thirty-five most
significant woman composers

in history. Of Peruvian/Chinese
descent on her mother’s side and
Lithuanian/Jewish heritage on her
father's, Gabriela Lena Frank most
often draws on the folklore and
musical styles of Latin American
in her own compositions. Having
grown up in Berkeley, California,

and having earned music degrees at

Rice University in Texas
and the University of
Michigan, she combines
her Latin American

folk inspirations with

her American training,
during which she was
profoundly influenced by
Ginastera and Bartok.

Frank’s unique
perspective has brought
her extraordinary
success, with regular commissions
for some of the world's most
prominent performers—cellist Yo
Yo Ma, soprano Dawn Upshaw,
the King's Singers, and the Kronos

Quartet, among others. She has also

received orchestral commissions

/7

STOCKTON
SYMPHONY

PETER JAFFE, CONDUCTOR

MUSIC THAT MOVES YOU

WHY g@a@ TO THE
STOCKTON SYMPHONY?

Make a gift to the Stockton Symphony to:

Share the live musical experience that brings us together in
celebration and surrounds us with joy

Listen to great symphonic music from a professional
orchestra while being local and convenient

Keep orchestral music alive in San Joaquin County

Preserve the strength of our local performing arts and
enrich the cultural fabric of our community

Preserve classical music in our community and
support ongoing music education programs

Experience the joy of the magic of music
for generations to come.

CALL TODAY (209) 951-0196 AND
ASK US HOW YOU CAN SUPPORT
YOUR SYMPHONY TODAY!

GABRIELA LENA FRANK

MARIAH TAUGER PHOTO

and performances from
the renowned symphony
orchestras of Chicago,
Boston, Philadelphia,
Atlanta, Cleveland, and
San Francisco. More
recently Frank’s first
opera—The Last Dream
of Frida and Diego to
words by Pulitzer Prize—
winning Cuban poet
Nilo Cruz—received its
premieres between 2020
and 2023 by its co-commissioners,
Fort Worth Opera, Depauw
University, San Diego Opera, and
San Francisco Opera. Most recently
her Concerto grosso for the Takacs
Quartet premiered in July 2024.

CONTINUED ON PAGE 18
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Recipient of the prestigious Heinz
Award, a Guggenheim Fellowship,
and a USA Artist Fellowship, Frank
won a Latin Grammy for her Inca
Dances for guitarist Manuel Barrueco
and the Cuarteto Latinoamericano.
She has been featured in several
scholarly books and PBS specials,
including the Emmy-nominated
Mdsica Mestiza by filmmaker Aric
Hartvig. Born with high-moderate/
near-profound hearing loss, Frank has
also written for the New York Times
about how Beethoven’s deafness
affected his music.

Frank has held myriad composer
residencies, completing those

with the Detroit and Houston
Symphonies just prior to that with the
Philadelphia Orchestra. She is also
an accomplished pianist and highly
involved in community outreach.
She has volunteered in hospitals and
prisons, worked with deaf students
to rap in sign language, and, in
2017, founded the Gabriela Lena
Frank Creative Academy of Music,

18

a much-lauded nonprofit institution
that offers training for emerging
composers from diverse cultural
backgrounds, opportunities to work
with underrepresented students in
rural communities, and professional
commissioning avenues for alums.

Frank writes about the present

work, premiered by the Philadelphia
Orchestra on October 25, 2012:
“Concertino cusquefio, written to
celebrate the fine players of the
Philadelphia Orchestra on the eve

of Yannick Nézet-Ségun’s inaugural
season as music director, finds
inspiration in two unlikely bedfellows:
Peruvian culture and British composer
Benjamin Britten. As a daughter

of a Peruvian immigrant, |'ve long
been fascinated by my multicultural
heritage and have been blessed to
find Western classical music to be a
hospitable playpen for my wayward
explorations. In doing so, I've looked
to composers such as Alberto
Ginastera from Argentina, Béla Bartok
from Hungary, Chou Wen-chung from
China, and my own teacher William
Bolcom from the US as heroes: To
me, these gentlemen are the very
definition of ‘cultural witnesses,’ as
they illuminate new connections
between seemingly disparate idioms
of every hue imaginable.

“To this list, | add Britten, whom |
admire inordinately. | wish | could
have met him, worked up the

nerve to show him my own music,
invited him to travel to beautiful
Perd with me. | would have shared
chicha morada (purple corn drink)
with him, taken him to a zamporia
(panpipe) instrument-making shop,
set him loose in a mercado (market)
streaming with immigrant Chinos and

the native Indio descendants of the
Incas. | would have loved showing
him the port towns exporting
anchoveta (anchovies), the serranos
(highlands) exporting potatoes, and
the selvas (jungles) exporting sugar.
And | know Britten would have been
fascinated by the rich mythology
enervating the literature and music of
this small Andean nation, so deeply
similar to the plots of his many
operas, among other works.

“Concertino cusqueno melds
together two brief musical ideas: The
first few notes of a religious tune,
‘Collanan Maria,’ from Cusco (the
original capital of the Inca empire
Tawantinsuyu, and a major tourist
draw today) with the simple timpani
motive from the opening bars of the
first movement of Britten’s elegant
Violin Concerto. | am able to spin
an entire one-movement work

from these two ideas, designating

a prominent role to the four string
principal players (with a bow to the
piccolo/bass clarinet duo and, yes,
the timpanist). In this way, while
imagining Britten in Cusco, | can
also indulge in my own enjoyment of
personalizing the symphonic sound
by allowing individuals from the
ensemble to shine.

“It is with further joy that | dedicate
this piece to my nephew Alexander
Michael Frank, born in Philadelphia
on February 25, 2011.”

—@©Jane Vial Jaffe

Scored for 2 flutes, 2nd doubling piccolo,
2 oboes, 2 clarinets, 2nd doubling bass
clarinet, 2 bassoons, 2 horns, 2 trumpets,
timpani, snare drum, 2 suspended
cymbals, 2 triangles, 2 marimbas, harp,
celesta, and strings
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Our mission is your success.

Our Complete Busin ass Solutions Include:

Accounting, Audit & Tax @ Technology Consulting
Payroll & Time Management + Medical Billing
Wealth Management « Retirerment Plan Services
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AN CPA GROUP..»

) 3031 W March Ln, Suite 133 - Stockton, CA 95219
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LEAVE A

LIVING BEYOND YOUR

deltaawards209 Delta Awards

DELTA AWARDS
2314 Pacific Ave. Stockton, CA 95204

Phone: (209) 463-6439
Text: (209) 423-9707
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Website: delta-awards.com
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LEGACY

LIFETIME

of music.

You've lived your dreams - you’ve built your empire. Your life has been your message to the world. Your
work is not done - you can make a difference in the lives that follow yours. Leave a lasting legacy - the gift

Your legacy is the profound and positive impact you will make on the community, the transformation and
inspiration you will bestow upon a new generation, the assurance that the arts will be nurtured, and your
community and future generations will receive the many gifts of orchestra music. When the time is right,
including the Stockton Symphony in your will is one of the most enduring gifts you can make!

Planned gifts play a crucial role in sustaining the Stockton Symphony’s high level of artistry, innovative
programming, and expansion of music and arts education programs. You can enrich and shape the culture
of the Stockton community - leave your footprints on the sands of time that live on far into the future!

To Arrange Your Gift or For More Information

Call The Stockton Symphony | (209) 951-0196
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EDVARD GRIEG

Born in Bergen, Norway, June 15,
1843; died in Bergen, September 4,
1907

In June 1868 Grieg
traveled with his wife
Nina and baby daughter
to Denmark to undertake
his largest-scale work

to date, a work for

piano and orchestra.
Notorious for his inability
to work with the slightest
outside disturbances,
Grieg settled down in
the picturesque town of
Séllerdd while Nina and
the baby went to Nina's parents in
Copenhagen. Two of Grieg's friends
were with him in Solleréd—publisher/
composer Emil Horneman and
virtuoso pianist Edmund Neupert,
who consulted with the composer

as the work took shape. It was only
natural that Neupert should receive
the dedication and play the first
performance, which was scheduled for
shortly after Christmas.

Though the Concerto was completed
in rough form at Sélleréd, the
orchestration had to be fit around
Grieg's many other duties that fall
and winter in Oslo. This proved so
difficult that the premiere had to be
postponed until April 3, 1869, when
Neupert indeed played the solo part
with the Royal Theater Orchestra in
Copenhagen, conducted by Holger
Simon Paulli. It was a major event:
Queen Louise was in attendance,

as were the leading musical
personalities, including Johann Peter
Emilius Hartmann, Niels Gade, and
world-famous Russian virtuoso pianist

0
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EDVARD GRIEG

NATIONAL MUSEUM OF ART,
ARCHITECTURE AND DESIGN

Anton Rubinstein, who had lent his
own grand piano for the occasion. On
April 6 Neupert wrote to Grieg who
had been unable to attend:

On Saturday your divine Concerto
resounded through the Casino’s
large auditorium.
The triumph |
received was really
tremendous. Already
at the conclusion

of the cadenza in

| the first part the

® audience broke out
in a true storm [of
applause]. The three
dangerous critics—
Gade, Rubinstein,
and Hartmann—sat
up in the loge and
applauded with all their might.

| am supposed to greet you from
Rubinstein and tell you that he

is really surprised to have heard
such a brilliant composition; he
looks forward to making your
acquaintance.

The Concerto soon won international
fame and has achieved the same kind
of ultra-popularity as Tchaikovsky's
B-flat minor Piano Concerto. At

a now-famous meeting between
Grieg and Liszt in Rome in 1870,

Liszt fulfilled Grieg's expectations by
reading Grieg's Concerto at sight.
“He played the cadenza, the most
difficult part, best of all,” wrote
Grieg. “Not content with playing,

he, at the same time, converses and
makes comments, addressing a bright
remark now to one, now to another
of the assembled guests, nodding
significantly to the right or left,
particularly when something pleases
him." Liszt was delighted with Grieg's
Concerto and Grieg incorporated

some of his suggestions when it was
published in 1872.

Grieg greatly admired Schumann’s
Piano Concerto in the same key and
claimed that he studied it in depth
before writing his own. He followed
Schumann’s model in regard to an
opening fanfare for the pianist, and
in certain formal respects, but he
created a completely independent
work—one that contains specifically
Norwegian elements. One of these
occurs between the main theme and
second theme, a transitional passage
containing rhythms of the halling,

a lively Norwegian folk dance in
duple meter. Grieg's reputation as a
melodist is reaffirmed by the lyrical
second theme, which since an 1882
edition has been played by the cellos,
as opposed to the trumpet in the

manuscript and early editions. Grieg
continued to tinker with the Concerto
throughout his life, making final
revisions as late as 1906-07.

The tender, nocturnal slow movement
follows a simple A-B-A pattern,
leading without pause into the

finale through a magical dialogue
between the piano and solo horn.
The nationalistic character of the
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last movement is evinced through
the main theme in the piano, again
reminiscent of the halling. Grieg
scholar Schjelderup-Ebbe also likens
the use of pedal point, open fifths,
and sharp dissonances to the sounds
of the Hardanger fiddle. The halling
refrain near the end is transformed
into another folk-dance rhythm, that
of the springar in 3/4 meter. It was the
concluding climax of the movement
with its sudden use of the flattened
leading tone that so excited Liszt in
1870. Grieg reported:

Toward the end of the finale the
second theme is, as you may
remember, repeated in a mighty
fortissimo. In the very last measures,
when in the first triplets the first tone
is changed in the orchestra from
G-sharp to G, while the piano part,
in a mighty scale passage, rushes
wildly through the whole reach of
the keyboard, he [Liszt] suddenly
stopped, rose up to his full height,
left the piano, and with big, theatric
strides and arms uplifted walked
across the large cloister hall, at

the same time literally roaring the
theme. When he got to the G in
question he stretched out his arms
imperiously and exclaimed “G, G,
not G-sharp! Magnificent! That's
the real Swedish article!” . .. He
went back to the piano, repeated
the whole strophe, and finished.

In conclusion he handed me the
manuscript and said in a peculiarly
cordial tone: “Keep steadlily on: | tell
you, you have the capability, and—
do not let them intimidate you!”

—@©Jane Vial Jaffe

Scored for 2 flutes, 2 oboes, 2 clarinets,
2 bassoons, 4 horns, 2 trumpets,
3 trombones, timpani, and strings

MUSIG THAT MOVES YOU

LUDWIG VAN BEETHOVEN
Born in Bonn, baptized December

17, 1770; died in Vienna, March 26,
1827

The immense popularity of
Beethoven'’s Fifth Symphony has
dulled our senses to the boldness
and originality of the work, which
initially caused a certain resistance.
The great Goethe
could not appreciate

it, remarking that “it

is merely astonishing
and grandiose.” Even
in 1843, thirty-five years
after its premiere,

a critic wrote of the
celebrated transition
from the scherzo to

the finale: "There is a
strange melody, which,
combined with an even

C. 1804, BY JOSEPH WILLIBRORD
MAHLER, VIENNA MUSEUM

stranger harmony of
a double pedal point in the bass
on G and C, produces a sort of
odious meowing, and discords to
shatter the least sensitive ear.” (See
Example 1.) Equally astonishing
were the “oboe cadenza” in the
first movement, the addition of
piccolo, contrabassoon, and three
trombones to the finale, and the
return of the scherzo in the finale.

LUDWIG VAN BEETHOVEN

Many features have contributed to
the eventual superstar status of “the
Fifth.” The opening motive—which
Beethoven reportedly explained

to his friend and biographer Anton
Schindler as “Thus Fate knocks at
the door!”—has provided dramatic
associations to generations of
listeners. In World War Il, for
example, it was used as a symbol

of resistance to fascism. Though
Beethoven left no programmatic
explanations linking his
Symphony to political
events of the early
nineteenth century, the
work is a product of his
heroic style—his patriotic
and anti-Napoleonic
sentiments had reached
their height at this time.
The patriotism expressed
in his music resonated
within people of many
different historical
periods and nations,
even the very forces Beethoven

saw as the oppressor. A veteran of
Napoleon’s army hearing the work in
1828 is said to have exclaimed at the
beginning of the finale: “Mais c’est
I’'Empereur!” (But it's the Emperor!)
(See Example 2.)

The Fifth has also aroused certain

unnamed terrors in its listeners,
an aspect already sensed by

il



Goethe and Romantic writer E.T.A.
Hoffmann. Robert Schumann
reported that a child whose hand he
was holding during a performance
of the Fifth whispered “J’ai peur”
(I'm afraid) at the chilling transition
from the scherzo to the finale. (Refer
back to Example 1.) Hector Berlioz
commented on the “stunning” effect
of this transition saying it would

be impossible to surpass it in what
follows. Yet the allaying of the terrors
by the triumph of the C major finale
has gained the Symphony almost

as many admirers as the opening
motive.

Like many of Beethoven's works, the
Fifth had a long gestation period:
sketches from early 1804 appear
amid those for the Fourth

Ex. It Transition 10 Finale
T vlam afraid

Ex. 2: “Mais st VEmpereur

Allegro

Ex. 3 Modul ation o

violin1

2

aperoic” C major?

Piano Concerto and the first act of
Leonore (later titled Fidelio); more
sketches appeared later in 1804,
and by 1806 advanced sketches for
all the movements took shape near
those for the Violin Concerto and
Cello Sonata in A major. Beethoven
then interrupted work on the Fifth
for another symphony, the Fourth,

commissioned by Count Oppersdorf.

The Fifth occupied the composer

in 1807, and he finally completed

it in the spring of 1808. Count
Oppersdorf apparently expected
this dedication too, but Beethoven
dedicated the Fifth to two other
patrons, Prince Lobkowitz and Count
Razumouvsky.

The Fifth Symphony was first

performed

n slow mtwcmcm

on that historic, more-than-four-
hour concert at the Theater-an-der-
Wien on December 22, 1808—an
all-Beethoven program consisting
mainly of newly composed works:
the Fifth and Sixth symphonies
conducted by the composer,
the Fourth Piano Concerto in
which Beethoven performed the
solo part, the aria “Ah! perfido”
(1795-96), three numbers from his
Mass in C major, op. 86, his own
improvisations, and the quickly
composed Choral Fantasy, op. 80.
By all accounts the preparations for
this concert had been extremely
problematic, Beethoven himself
contributing a large share of the
difficulties; the concert consequently
produced mixed results.

The Fifth Symphony has been
performed countless times since
then, and its influence cannot be
underestimated. But no matter
how many times we may have
heard the work, it continues
to surprise and delight. The
first movement is remarkable
for its concentrated rhythmic
development, based on the
opening rhythm, short-short-
short-long: * &34 |J. This
rhythm appears in more
than half of the movement's
measures, with captivating,
ingenious transformations.
Beethoven unified the entire
Symphony with further
developments of the same
rhythm. We hear it in the
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The OFFICE of LANDS

JEFFREY F. GAMBONI

FHONE 1+208 948 8335 WEEB www.JFGLA.com ADDRESS:. 3012 PACIFIC AVE. STOCKTOHN, CA. 85204

“I’m just
not ready
to say good bye.”

If you or someone you love is
facing the difficult reality of
a life-limiting illness, please
know that Hospice of San
Joaquin is here to support
you. Our compassionate
team is committed to
standing by you and your
family through every part of
this journey.

Call Us (209) 957-3888

HOSPICE @
o SAN JOAQUIN
www.hospicesj.org

Serving the greater Stanislaus
and San Joaquin area.
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second theme of the slow movement
and in the fortissimo horn call that
answers the haunted opening of

the scherzo. It recurs in the further
development of the “call,” including
its insistence in the famous transition
to the last movement, and reappears
in the finale's development section
and the ensuing recall of the
scherzo.

The slow movement provides a
certain relaxation from the heroic
style, but even here the dotted
rhythms can sound martial and the
ending of the first phrase receives
a heroic stress. Even more striking
is the valiant blaze of C major into
which Beethoven has modulated
during the course of the second
theme. (See Example 3.) The double
variation form—two alternating
sections, each varied, plus coda—
is remarkable for its move from

THE FIRST MOVEMENT 1S REMARKABLE

FOR TS GONGENTRATED RRYTHMIG
DEVELOPMENT, BASED ON THE
OPENING RHYTHM, SHORT-SHORT-

SHORT-LONG...THIS RHYTHM
APPEARS IN'MORE THAN HALF
OF THE MOVEMENT'S MEASURES,
WITH GAPTIVATING, INGENIOUS
TRANSFORMATIONS.

U

literal variation to a free, more
improvisatory style of variation.

The scherzo contains the
aforementioned stealthy and

heroic elements in its first section,
followed by an energetic trio

in fugato (imitative) style and a
shadowy, abbreviated return to the
scherzo section. After the suspense
of the transition, the finale bursts
forth triumphantly. Beethoven had
originally intended for the trio and
scherzo to be repeated as in the
Fourth Symphony (scherzo-trio-
scherzo-trio-scherzo) rather than to
follow the conventional scherzo-trio-
scherzo layout, but scholars have
concluded that the latter represents
his “final version,” perhaps justified
in the larger scheme by the formal
integration with the last movement.

The addition of piccolo,

contrabassoon, and trombones—
for the first time in symphonic
history—contributes to the triumphal
character of the finale. The use of
sonata form here shows Beethoven’s
continued concern for giving his

last movement equal weight with

his first. The unexpected return

of the scherzo in this movement
gives Beethoven another chance to
show transcendence over adversity,
symbolized by the recapitulation
grandly banishing the stealthy
strains. Further it gave him a good
reason—that of balance—to include
a prolonged affirmation of the major
home key in the coda. Symphonic
thought had entered a new era.

—©Jane Vial Jaffe

Scored for 2 flutes, piccolo, 2 oboes,

2 clarinets, 2 bassoons, contrabassoon,
2 horns, 2 trumpets, 3 trombones,
timpani, and strings
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Venezuelan pianist Gabriela Martinez has a reputation for
the lyricism of her playing, her compelling interpretations,
and her elegant stage presence. Her playing has been
described as “magical . . . a remarkable pianist with a cool
determination, a tone full of glowing color and a seemingly
effortless technique” (Mark Swed, Los Angeles Times) and
“compelling . . . versatile, daring and insightful” (New York
Times).

Gabriela made her orchestral debut at age six and has
since performed with over 100 orchestras including the San
Francisco, Chicago, Houston, San Diego, Grand Rapids,
New Jersey, Tucson, Pacific, and Fort Worth symphonies;
the Buffalo Philharmonic; Germany’s Stuttgarter
Philharmoniker, MDR Leipzig Radio Symphony Orchestra,
and Nurnberger Philharmoniker; Canada’s Victoria
Symphony Orchestra; the Costa Rica National Symphony;
and the Simon Bolivar Symphony Orchestra in Venezuela.
She has performed with Gustavo Dudamel, James Gaffigan,
James Conlon, JoAnn Falleta, Michael Francis, Marcelo
Lehninger, and Guillermo Figueroa, among many others.

Passionate about new music, Gabriela has commissioned
and premiered works by many composers including Mason
Bates, Sarah Kirkland Snider, Paola Prestini, Jessica Meyer,
and Dan Visconti. Gabriela’s debut album, Amplified Soul
(Delos) was recognized with a Grammy Award for Producer
of the Year, David Frost.

Gabriela has performed at such venues as Carnegie Hall,
Avery Fisher Hall, Merkin Hall, and Alice Tully Hall in New
York City and at San Diego’s Rady Shell, Canada’s Glenn
Gould Studio, Salzburg's Grosses Festspielhaus, Dresden’s
Semperoper, Copenhagen’s Tivoli Gardens, and Paris's
Palace of Versailles. She has performed at festivals such as
the Ravinia, Mostly Mozart, Colorado, and Rockport festivals
in the United States; Germany’s Dresden Music festival;
ltaly’s Festival dei Due Mondi (Spoleto); Switzerland’s
Verbier Festival and Snow and Symphony Festival; the
Festival de Radio France et Montpellier; and Japan’s Tokyo
International Music Festival. Her performances have been
featured on National Public Radio, CNN, PBS, 40 Minutes,

MUSIG THAT MOVES YOU

ABC, From the Top, Radio France, WOXR and WNYC (New
York), MDR Kultur and Deutsche Welle (Germany), NHK
(Japan), RAI (Italy), and on numerous television and radio
stations in Venezuela.

First-prize winner at the Anton G. Rubinstein International
Piano Competition in Dresden, Gabriela was also a
semifinalist at the 12th Van Cliburn International Piano
Competition, where she also received the Jury Discretionary
Award. She is a fifth-generation female pianist, who
began her piano studies in Caracas with her mother, Alicia
Gaggioni. She then attended the Juilliard School, where
she earned her Bachelor and Master of Music degrees as
a full scholarship student of Yoheved Kaplinsky. Gabriela
was a member of Carnegie Hall's Ensemble Connect and
worked on her doctoral studies with Marco Antonio de
Almeida in Halle, Germany. For more information please
visit www.gabrielamartinezpiano.com.

Gabriela Martinez is represented by Blu Ocean Arts.
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(PROGRAM SUBJECT TO CHANGE)

Sleigh Ride

It's the Most Wonderful
Time of the Year/
Christmas Waltz

Winter Wonderland

Grosser Herr und starker Kénig
(Great Lord and Powerful King) from
the Christmas Oratorio, BWV 248

Christmas Pop Sing-along

Santa Claus Is Comin’ to Town—

It's Beginning to Look a Lot

Like Christmas—Silver Bells—
Winter Wonderland—Frosty the
Snowman—Rudolph, the Red-Nosed
Reindeer—White Christmas

Ave Maria

Selections from The Nutcracker
Le chocolat

Mother Ginger and the Polchinelles

Symph-Hanukkah

Music from Frozen

You're a Mean One, Mr. Grinch
from How the Grinch Stole Christmas

My Favorite Things from The Sound of Music

Somewhere in My Memory from Home Alone
Feliz Navidad

We Need a Little Christmas from Mame

The Christmas Song
(Chestnuts Roasting on an Open Fire)

O Holy Night

2

Leroy Anderson

Edward Pola and George Wyle/
Jule Styne and Sammy Cahn
arr. James Kessler

Natalie Cordone, soprano
Cedric Berry, bass-baritone

Felix Bernard and Richard B. Smith
arr. Carmen Dragon/Warren Barker
Natalie Cordone, soprano

Johann Sebastian Bach

arr. Lee Norris
Stockton Youth Chorale

Franz Schubert, arr. Peter Jaffe

SUN | DEG 15, 2024 | 2:30 PH

WARREN ATHERTON AUDITORIUM

Peter Jaffe, conductor
Natalie Cordone, soprano
Cedric Berry, bass-baritone

Stockton Youth Chorale,

Joan Calonico, director

CONCERT SPONSORS

Dignity Health/St. Joseph’s Medical Center
Joe and Rita Sublett

GUEST ARTIST SPONSORS
Bob and Marlene Hnath

(=] =]

Natalie Cordone, soprano; Cedric Berry, bass-baritone

Pyotr IlI'yich Tchaikovsky

Peter Jaffe

INTERMISSTON

arr. Bob Krogstad

Kristen Anderson-Lopez and Robert Lopez

Albert Hague/Theodore “Dr. Seuss” Geisel
arr. Scott Silbert, adapted by Bryan Kidd

Cedric Berry, bass-baritone

Richard Rodgers and Oscar Hammerstein ||

Natalie Cordone, soprano

John Williams/Leslie Bricusse
José Feliciano, arr. Lee Norris
Stockton Youth Chorale

Jerry Herman, arr. Jim Kessler

Natalie Cordone, soprano

arr. Carmen Dragon

Mel Tormé/Robert Wells

Cedric Berry, bass-baritone

Adolphe Adam/Placide Cappeau (French words)

John Sullivan Dwight (English words)

arr. Carmen Dragon

Natalie Cordone, soprano; Cedric Berry, bass-baritone
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in Business Without Really Trying. She has also
been the lead in dozens of musicals, including winning
Best Featured Actress in a Musical for her portrayal in
he Rodgers and Hammerstein show Some Enchanted

lished actress, Natalie recently won the

ard for Outstanding Performance by an Actor
ead Female Role. Some of her favorite performances
include the role of Maria Callas in Terence McNally's Master
Class (Lyric Theatre of Oklahoma), | Hate Hamlet (Maltz
Jupiter Theatre), It's a Wonderful Life: A Live Radio Play
(Orlando Shakespeare Theatre), Sister Mary Amnesia in
Nunsense, and Lucy in You're a Good Man Charlie Brown
(Winter Park Playhouse). You can currently catch her on
television in the reboot of Dynasty on Netflix.

Natalie is also half of the amazing team of Cardone &
Kilgore. With Shawn Kilgore she is touring the country with
their newest show, Vegas, Baby! Hits of the Headliners,
the ultimate tribute to Golden Age of Las Vegas. Head

to VegasBabyShow.com to catch some video and get the
latest news.

MUSIC THAT MOVES YOU

a



cPep CELEBRATE THE SEASON

premiere
ize—winning opera The Central Park Five.
More recently he portrayed Zodzerick in Scott Joplin's
.. . . tossing off difficult passagework Treemonisha, a Volcano production in association
and deploying dazzling thunderbolts of sound at the with the Canadian Opera Company that won Best
top of the range” (Voix des Arts). He received his music ~ Production of an Opera in the 2023 Broadway World
Toronto Awards. For more information visit www.

cedricberry.com.

Collatinus and Junius in Britten's The Rape of
Lucretia, and Shaunard in Puccini’s La bohéme. He
has appeared with such companies and festivals
as Los Angeles Opera, The Industry, Long Beach

Opera, Savonlinna Opera Festival of Finnland,
Banlieurs Bleues Festival of France, and the Ravinia
Music Festival, to name a few.

On the concert stage Cedric has appeared with
the Pacific Symphony, Los Angeles Philharmonic,
Arizona Symphony, Santa Fe Symphony, Santa
Barbara Symphony, Pasadena Pops Orchestra,
California Philharmonic, and the Telemann
Chamber Orchestra in Japan, among many
others, including the Stockton Symphony to great
acclaim in April 2023. Cedric sang the lead role
of Kublai Khan in Invisible Cities for The Industry.
The production was deemed “best of the year”
by the Los Angeles Times, and the documentary
of the production received an Emmy Award.

His debut of the role of Ron (King Oberon) in
Chicago Opera Theater's adaptation of Purcell’s
The Fairy Queen received great acclaim from
the Chicago Tribune, Musical America, and

Voix des Arts, among others. Cedric also

caught national attention for his portrayal of
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STOCKTON YOUTH CHORALE

JOAN GALONIGO, DIREGIOR

The Stockton Youth Chorale is open
to young singers who are in third
through eighth grade. Students learn
vocal production, music reading, and
performance etiquette, and have

fun in the process. Children from
throughout San Joaquin County
participate in the Youth Chorale, and
it is open to all children by a simple
audition. A scholarship program

is available.

Joan Calonico, director, graduated
from the University of Pacific
Conservatory of Music with a

bachelor's degree in music education.

She was a general music and choral
specialist in Lincoln Unified School
District for twenty years. During

that time, she served as Mentor
Teacher and Music Teacher Specialist,
coordinating the K-8 music program
district-wide. After earning a master’s
degree in educational administration,
Mrs. Calonico became principal of
Lincoln Elementary School and later,

MUSIG THAT MOVES YOU

Don Riggio School, where visual and
performing arts are an integral part of
every student’s education.

Active in many music organizations,
Joan has served as representative
on the board of the California Music
Educators Association and as clinician
and panelist for the American
Choral Directors Association and
the California Music Educators
Association. She has worked for the
University of the Pacific as a guest
lecturer in music education and
supervisor of student teachers. She
has consulted in school districts
throughout the region and was a
writer in the development of the new
California Arts Standards. She has
conducted the San Joaquin County
Middle School Honor Choir and

the CMEA Capitol Section Middle
School Honor Choir. The Stockton
Arts Commission awarded her the
Arts Education Award in 2018. She
has been directing the Stockton

LL OF FAME

B Show your love for the Stockton Symphony with a laser engraved
name plate on the Wall of Fame at Warren Atherton Auditorium at San
Joaquin Delta College. A lasting and lovely gift for only $100 each.

JACQUELINE & INHONOR OF BOB & | IN-MEMORY OF EDWARD
OHN HENDERSON ELAINE SMITH &LOUISEJONES
NAME PLATES ARE 3X11/4” AND LASER ENGRAVED
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Youth Chorale since 2002 and is the
founding conductor of Valley Youth
A Cappella. She has sung with the
Stockton Chorale, Stockton Master
Chorale, and in the opera chorus for
the Stockton Opera Association. She
has also been musical director for
many musical theater productions,
most recently Legally Blonde at
Lincoln High School. Making music
with kids is her favorite thing to do.

nr

ORDER A NAME PLATE
FOR YOURSELF, A
FAMILY MEMBER, A
FRIEND OR IN MEMORY
OF A LOVED ONE

ORDER ONE
FOR EACH!

STOCKTONSYMPHONY.ORG
CALL (209)951-0196
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Qur Passion Is Your Vision

Don't let poor vision limit your lifestyle

CATARACT
SURGERY

GLAUCOMA
CARE

RETINAL
SERVICES

EYELID
SURGERY

VISION
[N

GLASSES
CONTACTS

209-466-5566

WWW.zeitereye.com

ZEITER EYE
MEDICAL GROUP, INC.

Over 60 years of Vision Care

STOCKTON = LODI =
SONORA -

MANTECA -
JACKSON

TRACY

. L =

Cruises™ Now in Stockton

Expedia

Experience exceptional service and sensational
savings! As avid travelers, our Vacation
Consultants love to help both new and

experienced travelers discover the world and
create lasting memories. Come visit our office or
shop with us online...and Discover More with
Viking and Expedia Cruises™.

& Expedia Cruises
Air, Land & Sea Vacations
A

b
e

(209) 800 4951

4755 Quail Lakes Dr. Suite B

Stockton, CA
www.expediacruises.com/Stockton

Become a Vacation Consultant! CST #2152622-40

PLANNING GROUP

Trusted Advisor to Successful Business Owners and
Families Since 1976.

Business and Succession Planning

Key Employee Compensation and
Business Valuation

Financial and Estate Planning

Risk Analysis and
Insurance Planning

Fee-Based Investment Advisory

Dennis J. Goldstrand

CLU || ChFC || AEP

2800 W. March Lane, Suite 326
Stockton, CA 95219-8202

dennis@goldstrand.com
goldstrand.com
800-507-991
209-472-1551 fax | 3 @0

Securities offered through The O.N. Equity Sales Company, Member FINRA/SIPC, One Financial Way
Cincinnati, Ohio 45242 (513) 794-6794. Investment Advisory services offered through Goldstrand Planning
Group and O.N. Investment Management Company. Goldstrand Planning Group is not affiliated with The O.N.
Equity Sales Company or O.N. Investment Management Company.
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ANNUAL FUND
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The Stockton Symphony wishes to express our deepest gratitude to those generous donors who support our Stockton
Symphony throughout the year. It is your unwavering support that brings the magic of music to our community. The following
list reflects gifts and pledges over $120 received between December 7, 2023, and August 1, 2024. We apologize if any names
have been inadvertently omitted or listed incorrectly. If there is an error, please let the Symphony office know at (209) 951-

0196, and we will correct it in the spring program.

ENGORE

$100,000-$1,000,000
City of Stockton
James Fenelon Estate

PLATINUM BATON

$50,000-&99,999
Anonymous

GOLDEN BATON

$25,000-$49,999
Thomas and Virginia Chen
Joe and Rita Sublett
Daniel and Lynne Terry

SILVER BATON

$10,000-$24,999

Philip (dec.) and Anne
Berolzheimer

Dignity Health/St. Joseph's
Medical Center

Douglas and Cheryl Hunt

Peter and Jane Jaffe

Pam Kitto Estate

Linda Vater

Francesca and John Vera

Zeiter Eye Medical Group,
Inc.

GONGERTMASTER

$5,000-$9,999
Carol Bielejeski
Conni Bock
Downey Brand, LLC
Hon. Ann Chargin

MUSIG THAT MOVES YOU

Dr. and Mrs. Francis Ghidoni
Kathy Hart
Bob and Marlene Hnath
Dr. and Mrs. Stuart Jacobs
Velma Lim
James M. Morris and
Robin Appel
Jan and Mike Quartaroli
Port of Stockton
Bune Primack
Edward and Nancy Schneider
Diane Ditz Stauffer
Stockton Hematology and
Oncology Medical Group
Earl Taylor, MD, and Ms.
Etoile Holmes
Ron and Sandy Van De Pol
Margaret Zuckerman (dec.)

MAESTRO

$2,400-%4,999

Debbie and Nelson Bahler

Bewley Charitable
Foundation

Patrick and Harriet Catania

Bruce and Betsy Davies

Nelson and Lynne Davis
Family Fund

Tania Dragavon

Dr. Francis and Mrs. Susanne
Ghidoni

Alan Hitt

Erria Kaalund

Elizabeth Kim

Carol L. Nakashima, MD

Bill Russell, F&M Bank

Phyllis Trachiotis

Patricia Voss

Donald Wiley

HARMONY

$1,200-%$2,399

Don and Lisa Blount

C. A. Webster Foundation
Nancy Chavez

Mr. and Mrs. Ashok Daftary
Pheon Davison

F. J. Dietrich IV

Joseph Feneck

Jack and Janwyn Funamura
Hal and Debbie Lurtsema
Hal and Mary Monroe
Anne B. Sheldon

Niko Torres

TEMPO

$600-$1,199
Gary and Marlea Caldwell
Rudy and Stephen Croce
Sharon Elizondo
Give Lively Foundation
Dennis and Judy Goldstrand
Alison and Roger Grey
Tom and Nancy Harrington
Nuel and Suzanne Henderson
Craig and Denise Holmes
Peter and Carolyn Lepisto
Michael Milhaupt
Sharon Pohlman
Calixtro Romias and

Donna Yee
William and Wendy Stoermer
United Way
Walt and Nora Wager
Scott and Karen Watkins
Dan Wright, Stockton

City Council

MELODY S

$300-$599 %r*

Mr. and Mrs. Chuck Argus

Robert and Judy Bonfilio

Mary Bullard and Alan
Delagoon

Daniel Caminata i

Elizabeth Carlson A

Carol Dietrich

Shirley Dozier *

Zulka Dozier

Marilyn Draheim

Alan and Dianne England

Jeanette Farley

Ann and Dick Filson

Lydia Fox

Lawrence Friedman and
Janice Schkloven-Friedman

Mr. and Mrs. Jeryl Fry

Mary Hickman and
Phillip Spohn

John Irish (dec.)

Akilah A. Jeffery

Richard Jenkins and
Kimberlee Jenkins

Lisa Blanco Jimenez

Charles R. McCormick, MD,
and Clair Trujillo

Beatrice McNeilly

Terri and Bob Mercer

Cecilia Moran and
Albert Taylor

Jeremiah and Sandy Murphy

James Parker

Geraldine Pedroncelli

Doug and Gloria Piuser

Tony Porras

Todd and Jeanne Primack

Don Riggio and Daniele
Durieux
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Gabriel and Karen Rodriguez

Steve and Mary Ann
Schermerhorn

Roger Sitkin

Donna and Marc Smith

Rita and Ken Steele

Niko Torres

Nancee L. Volpi

Mr. and Mrs. Charles Wagner

Myrna Walker

Scott and Karen Watkins

FANFARE

$120-$299
Thomas Alexander
Cynthia Allison
Oscar Anzaldo
Dr. and Mrs. Gary R.
Baughman
Bonterra Tech
Marilyn Boulanger
Donna Brown
Susan J. Caulfield
Marcos and Susan Contreras
Beverley and John Dierking
Zulka Dozier
Peter and Shari Habeeb
David Hall
Mr. and Mrs. John and
Merrill Hambright
Robert and Laurel
Wisenor Hathaway
Joan and Michael Heffernan
Michael and
Debbie Hernandez
John and Jeanette
Jenkins
Clara Kaiser
Don and Susan Lenz
Lyle and Lauren Liden
Robin C. Johnson and
Dottie Lofstrom

Jess Marks

Bob Mau and Cheryl
Meeker-Mau

Dwane and Sara Milnes

Leslie C. and Anita N. Nichols

Lance Perry

Susan Rothman

Liselotte Ryan

James Sitkin

Thomas and Barbara Walker

William and Virginia Wallace

Suzanne and Dr. Paul Waters

Karen and Andrew Wuellner

IN KIND

Valerie Anderson

Conni Bock

Sally Fitts

Kathy Hart

Martha Ingraham

Jane Vial Jaffe

Hal and Debbie Lurtsema
Jack Pratt

Diane Ditz Stauffer

Anne Struck

HONORARY GIFTS

In Honor of Kathy Hart
Michael and Karen Quinn

In Honor of Peter and Jane
Jaffe
Scott and Karen Watkins

In Honor of Maestro Peter
Jaffe Guest Artist Master
Class

Dr. Francis and Mrs. Susanne
Ghidoni

In Honor of Ed and Nancy
Schneider
Anita Nichols

MEMORIAL 6IFTS

In Memory of
Harriet Corren
Edward and Nancy Schneider

In Memory of
Les Ferguson
Phyllis Ferguson

In Memory of
Evelyn F. Green
June and John Primasing

In Memory of John Irish
Robert and Marlene

Hnath
Jane and Peter Jaffe
Eleanor and Bob Lawrence
Bune Primack
Nancy Spiekerman
Linda Vater
Judith Yecies

In Memory of
Barbara Martinez
Jack and Janwyn Funamura

In Memory of Edward W.
"Ted" Pohlman, PhD
Sharon Pohlman

In Memory of
David and Elizabeth Rea
Michael Milhaupt

In Memory of
Mike Sharp
Linda Vater

In Memory of
Charles B. Strauhal
Walter Strauhal

In Memory of Louise Talley
Clara Kaiser

Conni Bock

Larry and Pat Meredith
Edward and Nancy Schneider

In Memory of Esther Wager
Edwin and Nora Wager

In Memory of
Richard Waters
Linda Vater

In Memory of Philip West
Mary Hickman

In Memory of
Joan and Don Waugh
Alison and Roger Grey

In Memory of
Margaret Zuckerman

Mary and Robert
Anderson

Tola Eley

Lindsay Fletcher

Peter and Jane Jaffe

Adrienne Jardetzky

Eleanor and
Bob Lawrence

Celeste Rudolph

Edward and Nancy
Schneider

Diane Stauffer

John and Francesca Vera

Bobbie Wallinger and
Dennis Sorensen

Julie Watts

Janet Heiman

Logve o Legacy..

Leave a legacy gift to further the Stockton Symphony's mission for generations to come.
Please let us know if we are in your will. We want to acknowledge your generosity and commitment.
If you need additional information on including us in your estate planning, please contact
Diane Vigil, Development Director at the Symphony office.
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2024-25 SEASON AT THE CONSERVATORY

Join us!

Bands

Choirs

Jozz Ensembles
Opera Theatre
Orchestras
Recitals

Event and ticket information:
Pacific.edu/MusicEvents
209.946.2415

UNIVERSITY OF THE

PACIFIC

Conservatory Symphony Orchestra at
of Music 4 . Faye Spanos Concert Hall

Soprano Kaylie Diggs ‘24

o _

Pacific .
School

FOR PRIVATE
MUSIC LESSONS

UNIVERSITY OF THE

PACIFIC
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YOUR JEWELER FOR LIFE'S CELEBRATIONS

320 Lincoln Center | (209) 477-6881 | gjlongjewelers.com



